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FADE IN

EXT. THE WOODS - SERIES OF SHOTS

     To set the mood. OVER TITLES WE SEE the odd, grotesque,
     bizarre shaped trees, some shadowy, some stark, all
     indicative of the character of these woods which, even
     in sunlight, give off an emanation of Gothic mystery.
     As the Main Titles end, we see the Curtis station wagon
     approach through the woods.

TITLE: A WATCHER IN THE WOODS

CLOSER ANGLE THE STATION WAGON - IN MOTION

     There are five passengers. PAUL CURTIS sits behind
     the wheel. He's a lean, lanky New Englander with a
     strong face, a charming smile and long-fingered hands
     that handle the car with an almost careless ease.

     His wife, HELEN, is lovely, dark-haired with large,
     dark eyes that seem to mirror many depths of feeling.
     She is the more volatile of the two, he the steady
     anchor, the protector, sensing her vulnerability.

     His qualities seem to predominate in their younger
     daughter, ELLIE, a sturdy ten-year-old, direct
     and honest, who wears jeans and tennis shoes. She
     is cutting out a paper mask as they drive through
     English countryside.

     Hers seems more evident in JAN, a slightly dreamy,
     sensitive-featured seventeen-year-old with silky
     flaxen hair, worn long and loose at the moment.

     The fifth passenger, seated in front, alongside Paul,
     is MRS. THAYER. She is a real estate broker (need
     we say more?) brittle, bustling, ready to storm any
     bastion to make a commission. From the outset, we
     see that she's really bugged Ellie.

3. INT. THE WAGON - MOVING SHOT						3.

			MRS. THAYER
		I'm sure this house is just 
		exactly right for you.

			ELLIE
			(sotto voice)
		That's what she said about all 
	 	the 'wrong' ones she showed us
		yesterday.


4 thru 6 OMITTED

7. ANGLE - FAVOURING HELEN 

			HELEN
		Isn't this rather isolated?

			MRS. THAYER
		Well... secluded, I'd say.

			ELLIE 
		What does secluded mean?

			JAN
			(in a whisper)
		Isolated.

    Helen catches her eye and frowns, but she can't help
    smiling. They are united against the superior Mrs. Thayer.

			ELLIE
		Hey, look! Horses!
	
8. EXT. FARM - POV - MIKE FLEMING					8.

    In grubby work-worn jeans and denim shirt, leads a couple
    of farm horses up the road toward the gate.

9. INT. CAR								9.

			MRS. THAYER
		The Fleming farm. You can get
		fresh milk and produce here.

    Jan, looking through the window, sees:


10. EXT. THE GATE TO THE FARM - POV SHOT - MIKE				10.

    There is a sign at the gate advertising fresh milk,
    eggs and vegetables, and another announcing: 'Puppies
    for Sale'. Mike, although grubby from his morning
    chores, is an absolute dreamboat of an eighteen-year-
    old. He stops with his horses when he HEARS the approach
    of the station wagon, and looks around seeing:

11. EXT. THE STATION WAGON - FEATURING JAN				11.

   looking at him. Briefly CROSS CUT between the two
   before he's left behind, a definite spark of interest
   even though it may be just 'ships passing in the night'.

12. INT. THE STATION WAGON - FEATURING ELLIE				12.

    aware of the interest in his face.

			ELLIE
		Maybe that boy'd let us ride
		the horses. Hey --
			(twisting, looking back)
		--that sign, puppies for sale.
		Mom--

			HELEN
			(it's an old story)
		We'll see.

			MRS. THAYER
		The Aylwood house is only a mile further. 

13. EXT. THE AYLWOOD ESTATE - DAY - IN THE WOODS 			13.
    SHOOTING THROUGH A FRINGE OF TREES AND UNDERGROWTH
    TOWARD THE ONCOMING STATION WAGON - WATCHER'S POV

    As the station wagon comes nearer, the CAMERA PULLS
    BACK INTO THICKER UNDERBRUSH, as if hiding.

14. PAN SHOT - THE STATION WAGON 					14,

    passing by the stretch of woods. CAMERA HOLDS. The
    wagon goes on OUT OF FRAME, and we stay in the woods,
    shadowy and mysterious. This is a forest of fable
    and phantasm, of Merlin's magic and dark deeds. There is
    something ominous in the thick tangles and strangely
    shaped trees, some of them almost grotesque caricatures
    of human or inhuman shapes.

15. LONG SHOT - THE STATION WAGON - WATCHER'S POV			15.

    The car drives through the woods, leading to the house.
    Now the CAMERA, WHICH IS THE WATCHER, turns and plunges
    deeper into the forest, moving wildly, erratically,
    tilting at crazy angles to reach another vantage point.

16. NEW ANGLE - THE NEW VANTAGE POINT 					16.

    as the Watcher comes to a STOP. The station wagon 
    arrives at the house, which is very old, worn and
    weathered to a soft patina, two-storied stone. 
    Everything looks a little rundown, slightly seedy.
    The lawn out front and the foliage is overgrown, unkempt.
    Trees stand between the main house and the caretaker's
    cottage, which is quite near, to the left and
    closer to the wooded drive. The woods seem to dominate
    the scene, the front windows reflecting them.

17  INT. THE STATION WAGON - DAY - FAVORING PAUL			17.
	
			PAUL
		Are you sure you didn't say a
		thousand dollars a week?

			MRS. THAYER
		Quite sure.

			HELEN
			(also doubtful)
		Furnished?

			MRS. THAYER
		Indeed.

			PAUL
		What's the catch?
	
			MRS. THAYER
		Catch, Mr. Curtis?

			PAUL
		A bargain like that wouldn't
		stay on the market a minute.

18  ANGLE ON ELLIE 							18.

    relishing a shivery thought.

			ELLIE
		Maybe there's a ghost.

			PAUL
		What self-respecting old English
		house would be without one?

			MRS. THAYER
		Nonsense. The fact is, Mrs. Aylwood, 
		the owner's a bit eccentric. She has
		no family left, and she needs the
		income, but she's quite sentimental
		about the house, and picky about who
		lives in it. You just have a look
		around while I nip over to the cottage
		for the keys.

			HELEN
		Is someone living there?

			MRS. THAYER
		Mrs. Aylwood. I expect that's
		why she wants to make sure the
		tenants are 'the right sort' of
		people.

     Paul brakes the car. As Mrs. Thayer reaches for the 
     door handle, Ellie clambers over Jan and bounces out,
     headed to assess the climbing possibilities of the
     huge tree that dominates the front lawn. We should
     be aware of multi-harmonied bird song.

20   ANGLE ON JAN							20

     standing beside the wagon. A wind comes up like a
     long-drawn sigh, and she shivers a little. It's
     an uncomfortable moment. She shrugs it off. Ellie
     looks at the woods.

			ELLIE
		If we come to live here, I'll
		go exploring in the woods first
		thing.

			JAN
			(smiling)
		Don't forget to take along a 
		pocketful of pebbles so I can
		track you and grab you before
		the wicked witch eats you up.

			ELLIE
			(a grin)
		If she lives in a gingerbread
		house, I'll eat IT up. I'm 
		starved!

21   ANGLE ON PAUL AND HELEN

			HELEN
			(momentary misgivings)
		It's awfully big, Paul.

			PAUL
		Great atmosphere though. And
		we'd all pitch in with the chores.

			HELEN
		You're right about the atmosphere.
		I keep expecting Heathcliff to come
		bursting out of the woods calling
		for his 'Cathy'.

			PAUL
		Maybe you'll be inspired to write
		a brooding novel like the Brontes.

22  ANGLE ON THE COTTAGE - DAY						22

     Mrs. Thayer taps her foot impatiently, knocks on the 
     door again, very loudly. Beat. Then the door opens
     slowly to reveal MRS. AYLWOOD. She is sixty-five,
     eyes worn and weary, shoulders beginning to slump,
     hands gnarled with arthritis, but her tongue is tart,
     her senses unimpaired, although she has, at times,
     the strange manner that comes to those who withdraw
     from the company of other people for a long while.
     She wears black, as if mourning someone.


			MRS. AYLWOOD
		What is it?

			MRS. THAYER
			(overly hearty)
		Ah, Mrs. Aylwood. I've brought
		a lovely family to look at --

			MRS. AYLWOOD
			(curtly)
		I told you to notify me first.

			MRS. THAYER
		I tried to reach you by telephone.

			MRS. AYLWOOD
			(suspecting the untruth)
		I haven't left the house all day.

			ELLIE (O.S.)
		Oh, Jan, look!

     Mrs. Aylwood looks beyond Mrs. Thayer toward the
     children.

			MRS. THAYER
			(rushing on)
		Mrs. Curtis writes charming
		children's books, and Mr. Curtis
		is quite well-known in American
		musical circles...

23   LONG SHOT - JAN - MRS. AYLWOOD'S POV				23

			MRS. THAYER (V.O.)
		...a pianist and composer.
		He's here to conduct one of 
		his own operas for the Blenheim
		Festival.

24   CLOSE SHOT - MRS. AYLWOOD						24

     still looking beyond Mrs. Thayer at Jan. She's quite
     still, started by a resemblance, shaken by a flood
     of painful memories. It's almost as if she's holding
     her breath.

25.  TWO SHOT								25

     Mrs. Thayer looks at her sharply.

			MRS. THAYER
		Mrs. Aylwood, are you all right?

26.  QUICK CUT OF MRS. AYLWOOD						26

     still looking off, profoundly affected.

27.  QUICK CUT OF JAN -- MRS. AYLWOOD'S POV				27

     spinning around to face the cottage, so that her face
     is revealed. She's laughing at something Ellie has said.

28   MED. SHOT - MRS. AYLWOOD AND MRS. THAYER				28

			MRS. THAYER
			(worried)
		Mrs. Aylwood...?

     Mrs. Aylwood speaks quite simply as though there's 
     been no change in attitude at all.

			MRS. AYLWOOD
		I'll get the keys.

     On Mrs. Thayer's reaction --

								CUT TO

29. INT. HALL OF THE AYLWOOD HOUSE - DAY				29

     As Mrs. Thayer leads the way through.

			MRS. THAYER
		They just don't build houses
		like that anymore.

     The HALL is gloomy, a handsome staircase leading up
     on the left, bannisters thick and solid, paneling
     rich and mellow. Their initial reaction is less
     than enthusiastic.

			MRS. THAYER
			(continuing; hastily)
		What we need is a little light.

     She flicks a switch, and light warms the room

			MRS. THAYER
			(continuing)
		There's a large dining room
		straight back with full butler's
		pantry.

			PAUL
			(grins at the girls)
		You can take turns buttling.

			MRS. THAYER
			(not amused)
		And the living room's just
		beyond the music room. This way.

     She leads the procession. Jan is the last of the family
     to follow. She hesitates, 'feeling' someone is watching her.
     She turns.

30   POV SHOT - MRS. AYLWOOD						30

     watching her intently from the front door.

31   ON JAN								31

     She gives Mrs. Aylwood a small, self-conscious smile and follows
     the others into the music room.

32   INT. THE MUSIC ROOM - FULL SHOT - DAY				32

     Mrs. Thayer trots around, opening drapes to let the sunlight
     in, turning on lamps. Dust covers drape the furniture.

			MRS. THAYER
		That's a bit more cheery, isn't it?

     Paul spots a grand piano, sits down at it and strikes a few
     chords.

			ELLIE
		How long before lunch?

     Before Helen can respond, Mrs. Thayer chimes in.

			MRS. THAYER
		I had a little dog once who
		started agitating at least
		two hours before feeding time.

			ELLIE
		He was probably starved.

			MRS. THAYER
		SHE was overweight as a recall
		and spoiled silly.

     She breaks off her attack on Ellie as she becomes aware that
     Paul is playing Oscar Paterson type jazz.

33   ON PAUL								33

     looking up.

			PAUL
		Needs a little tuning, but
		it has a lovely tone.

34   ANGLE FAVORING MRS. THAYER AND MRS. AYLWOOD			34

     Mrs. Thayer is shocked.

			MRS. THAYER
		When he said opera, I thought
		he was a serious musician.

			PAUL
		I have a very soft touch
		late at night.

			ELLIE
		Come on, Jan. Let's go
		look upstairs.

     As Ellie goes THUNDERING up the steps

							CUT TO

35   INT. BEDROOM IN THE AYLWOOD HOUSE - DAY				35

     Jan stands in the bedroom doorway. It is a simply
     but comfortably furnished room. A connecting door
     leads to another bedroom, and Ellie exclaims:

			ELLIE
		Dibs on this room! It's
		really neat! And you can look
		right out at the woods.

     Ellie goes out of the room as Jan looks toward the windows,
     and takes slow steps toward them as if drawn there by some
     compulsion. There is a hunt of "The Watcher's Theme" here,
     the first time the Watcher has influenced Jan. It should
     be a very simple and haunting little melody, just enough
     of a minor key to be eerie.

36   EXT. THE HOUSE - FROM THE WOODS - WATCHER'S POV 			36
     JAN'S WINDOWS - DAY

     CAMERA ZOOMS IN ON JAN FOR A CLOSE SHOT OF JAN'S FACE
     seen through the glass.

37.   REVERSE ANGLE - JAN'S POV - THE WOODS				37

     A flash of Bluish-White light can be seen in the dark
     tangle, pulsating. It seems ephemeral... shimmery.
     She leans her hand against the window, peering out.
     Suddenly, the glass cracks. She starts back a step, staring.

38   POV SHOT - THE CRACK						38

     There are three lines, forming a perfect triangle.

39   CLOSE ON JAN							39

     feeling a sting. She lifts her hand to examine a small
     cut. She turns toward the door and gives a little
     GASP OF SHOCK.

40   REVERSE ANGLE - MRS. AYLWOOD					40

     watching her intently with that piercing, penetrating
     glance.

			MRS. AYLWOOD
			(flatly)
		Did you hurt yourself?

41   TWO SHOT								41

			JAN
		It's just a little cut. I
		thought... I thought I saw
		something out there... in the
		woods.

			MRS. AYLWOOD
			(again that look)
		What sort of person are you?

			JAN
			(nonplussed)
		That's hard to answer. Just...
		average, I guess.

			MRS. AYLWOOD
		Are you adventurous?

     Jan nods.

			MRS. AYLWOOD
			(continuing)
		And kind? Are you kind?

			JAN
		I... try to be.

			MRS. AYLWOOD
		Sensitive?
			(mysteriously)
		Do you sense things?

     It's a strange conversation, and Jan's unsettled by
     it, but Helen breaks the moment, entering.

			HELEN
		Mrs. Aylwood, my husband would
		like to discuss the terms of the
		lease if you've decided to let 
		us live here.

			MRS. AYLWOOD
			(beat; another look at Jan)
		I'm going to have to take a 
		chance on you.

     She leaves. Jan stares after her.

			HELEN
			(curious)
		What was THAT all about?

			JAN
		I don't know.

     Helen notices that she's holding a handkerchief to
     her palm.

			HELEN
		What have you done to your hand?

			JAN
		I cut it on the window.

			HELEN
		Let me have a look.

     She takes Jan's hand in hers, all motherly concern.

			JAN
		I didn't mean to break the
		window. I was just leaning
		on it, and --

			HELEN
		Never mind about the window.
		We'll get it fixed.

     She rummages in her bag and comes up with a bandaid.

			HELEN
			(continuing)
		Girl Scout training. Be prepared.

			JAN
		Mom...

     Helen applies the bandaid.

			HELEN
			(absently)
		Yes, darling?

			JAN
		Couldn't we keep looking?

			HELEN
		This place seems to have
		everything we need, and,
		like they say, "The price
		is right".
			(noticing Jan's expression)
		What is it?

			JAN
		I don't know, the whole atmosphere,
		I guess. I had such a funny cold
		feeling out by the woods - like
		someone was watching me, and then
		there's Mrs. Aylwood, and this house...
	
			HELEN
		Old people who live alone are often
		a bit... unusual.

			JAN
		Something awful happened here. I
		feel it. Something awful.

			HELEN
			(gently)
		Awful things have happened almost
		everyplace, love. The thing to 
		do is to fill them with light and
		laughter and make them happy again.

     She smiles, but Jan is still troubled as we:

							CUT TO

42   EXT. THE HOUSE - DAY						42

     as the family exits, trailed by Mrs. Thayer, and 
     heads for the car.

43 CLOSE ON ELLIE AND JAN						43

     Ellie glances back toward the house, then almost whispers:

ELLIE
Boy, that Mrs. Aylwood is
sure creepy.

44   ANGLE GROUP							44

     Paul winks at Helen, needling Mrs. Thayer.

			PAUL
		How comforting to know we're
		the 'right sort' of people.

			HELEN
		I've seen the iciest of old
		ladies melted by your charm.

			MRS. THAYER
		I think it was your daughter
		who turned the trick.

			ELLIE
		Me?

			MRS. THAYER
			(an acid smile)
		No, dear, not you.
			(looks at Jan)
		She had a daughter about
		your age.

			JAN
		Had?

			MRS. THAYER
		Lost... may years ago. Perhaps
		you reminded Mrs. Aylwood of her.

			JAN
			(troubled)
		Lost... how...?

			MRS. THAYER
		I really don't know all the
		details. Just that the
		circumstances were... rather
		tragic.

     On Jan's REACTION

							CUT TO
45   EXT. THE HOUSE - ANGLE ON MRS. AYLWOOD IN DOORWAY			45

     watching the station wagon drive off.

46   NEW ANGLE - THE STATION WAGON - WATCHER'S POV			46

     PANNING the wagon off, then WHIP PANNING back to
     Mrs. Aylwood framed in the doorway. The SOUND of the 
     motor fades. She looks at the woods. Finally, she speaks.

			MRS. AYLWOOD
		She's going to stay here.
		Is that what you wanted?

47   REVERSE ANGLE - POV - THE WOODS					47

     Dark, mysterious, impenetrable. One can only imagine
     hidden dangers lurking there, and one wonders if
     Mrs. Aylwood is a dotty old lady who talks to the
     trees, or if she is speaking to someone - or something else.

							CUT TO

48   EXT. THE HOUSE - ESTABLISHING SHOT - FEATURING THE SKYLINE		48

     missing any activity.

49   EXT. MRS. AYLWOOD'S COTTAGE - DAY - ANGLE ON WINDOW		49

     We HEAR Ellie's laughter. A gnarled hand flicks aside
     the curtain at the window, and Mrs. Aylwood peers out.
     Over this, we HEAR Ellie, still laughing, exclaim:

			ELLIE (V.O.)
		Oh, Daddy, you're too much.

50   POV SHOT - THE CURTIS STATION WAGON				50

     parked in front of the house. Two bicycles are lashed
     to the top. The interior is crammed with suitcases,
     duffel bags, a portable typewriter, a handsomely framed
     old mirror, and other belongings. Ellie holds a goose-
     neck lamp. Her father has just removed an art deco
     lamp, having placed the shade on his head.

51   CLOSER ANGLE							51

     Paul looks at the laughing Ellie soberly. Jan stands
     nearby, looking rather drearily towards the woods.

			PAUL
		Number two daughter should not
		laugh at Honourable Father. It is 
		enough that Honourable Mother buys
		all these antiques and makes him
		work like coolie lugging them
		around.

      Ellie laughs again. Paul starts for the house, notices
     Jan's introspection and gives her a fatherly pat on the
     fanny in passing.

			PAUL
		Number One Daughter only on
		vacation from school, not
		chores. Hop to help. Chop,
		chop.

			JAN
		Confucius say antique is fancy
		word for junk.

     They laugh.

			ELLIE
			(hopefully)
		If he keeps on like this,
		maybe he'll make us a Chinese
		dinner.

			JAN
			(an indulgent smile)
		Is food all you can think about?

     She lifts out the mirror. (It should be large, but
     not so large that she can't handle it easily.)

			ELLIE
		No. I'm also thinking about
		the puppy they said I could have.

			JAN
		IF you were willing to take
		full responsibility.

			ELLIE
		I will, I will. You want to
		go to that farm with Mom and
		me to get one?

     CAMERA PANS them toward the house.

			JAN
		I don't know.

			ELLIE
		You could see that boy again.

     Jan gives her a squelching look. Ellie grins.

			ELLIE
		You're not getting any younger,
		you know.

     Jan breaks up laughing.

52   INT. THE ENTRANCE HALL -- DAY 					52

     Helen is coming down the stairs headed back outside.

			HELEN
		Gooseneck lamp in the downstairs
		study along with my writing things.
		Mirror in the living room, please.

     They split. Ellie goes on through the dining room,
     Helen through the front door, Jan into the living
     room.

53   INT. THE LIVING ROOM - PAN SHOT - JAN 				53

     carrying the mirror quite carefully, seeing a place
     to hang it, she adjusts it, steps back, looks at it
     and FREEZES.

54   POV SHOT - THE MIRROR - FROM BEHIND JAN				54

     it reflects everything it should, except Jan's image
     is slowly fading away.

55   REACTION SHOT - JAN						55

     She closes her eyes briefly, trying to convince
     herself she's imagining this. She opens them again.
     She looks, and sees:

56   POV SHOT - THE MIRROR 						56

     Suddenly, it CRACKS, three lines forming a perfect triangle.

57   CLOSE ON JAN							57

     shaken.

58   POV SHOT - THE MIRROR						58

     Within the confines of the triangular crack, we see
     a smoky, indistinct, ghostly image of a girl of Jan's
     age with the same long, flowing hair, forming. She
     is blindfolded. This is a negative image.

59   MED SHOT - JAN AND THE MIRROR					59

     She opens her mouth to call out for her mother or father,
     but before she can, the entire mirror SHATTERS, fragments
     spilling out all around her. The mirror falls from the 
     wall. Jan jumps back.

60   NEW ANGLE								60

     Helen stands in the doorway, holding the portable typewriter.

			HELEN
		What on earth was that? Jan,
		you didn't --
			(a sigh)
		You did.

     Paul comes up behind her.

			JAN
		I don't know what happened. I 
		wasn't even touching it. Mom,
		I couldn't see myself in it!
		My reflection just faded away.

			HELEN
		What?

			JAN
		I couldn't see myself in the
		mirror, and then I saw...
		I thought I saw... somebody
		else in it.

			PAUL
		The glass was a little wavy.
		You know how old mirrors are.

     Ellie comes into the doorway.

			PAUL
			(continuing)
		I never made a move without
		something getting broken.

			ELLIE
		Hey! That's seven years
		bad luck.

			PAUL
		Nonsense. I broke a mirror
		the day I met your mother.

     Helen turns toward the hallway, chuckling.

			HELEN
		I'm not sure that makes your
		point, darling.

     He puts his arm around her shoulders, and they go on
     out, laughing. Jan watches them go, then turns back
     to the empty frame, a few bits of jagged glass clinging
     to it. Some dark doubt nags at her. She looks down
     at the shards of glass on the carpet, their shapes
     looking like a jigsaw puzzle. Will she be able to 
     find a way to piece the puzzle together, or will she
     be shattered by whatever mystery is beginning to unfold?

61 INT. JAN'S BEDROOM - NIGHT - ANGLE ON THE WINDOW PANE		61

     CAMERA PULLS BACK TO REVEAL JAN, in bed, with a book,
     trying to read, but it's obvious that the strange symbol
     acts like a magnet to her attention. Suddenly, Ellie, 
     who has sneaked into the room on her hands and knees,
     pops up into frame wearing a hideous painted paper mask
     over her face.

			ELLIE
		Boo!

61A  CLOSE SHOT -- JAN							61A

     nearly jumping out of her skin.

			ELLIE (V.O.)
		Boy, are you ever jumpy!

**   ANGLE WIDENS as Ellie gets up and removes the mask, Jan
     slings a pillow at her.

			JAN
		Brat!

			ELLIE
		Hey, look out! You'll wreck
		the scariest mask I ever made,
		and I may want to use it on
		you again some time.

			JAN
			(a gesture)
		OUT!

			ELLIE
		Some people are no fun at all.

     Ellie tosses the pillow back onto the bed and retreats.
     From O.S. we HEAR Paul begin to play the piano, as Helen
     comes into Jan's room.

			HELEN
		Hey! What's going on up here?
		It's bedtime.

			JAN
			(indicating Ellie)
		I was just attacked by that THING!

     Ellie holds up her mask and emits a ghastly groan for Mom's
     benefit. Helen smiles and crosses to her.

			HELEN
		O.K. Even monsters have to
		sleep. Off you go...

     She leans over and gets a 'monster kiss' through the mask
     and a final goodnight groan as Ellie runs off into her room.
     Helen crosses back to Jan's bed and collects one final kiss.

			HELEN
			(continuing)
		Goodnight, dear. Sweet dreams.

			JAN
		You too... Would you catch
		the light, mom? I'm
		through reading.

     Helen does so and exits.

62   OMIT								62

63   ANGLE TO JAN							63

     As she snuggles down under the covers and turns her head,
     her eyes are drawn inexorably back to that window pane. Why?

64   MOVING SHOT - JAN							64

     She gets out of bed and goes to the window, looking out.

65   EXT. THE WOODS - NIGHT - FULL SHOT					65

     Strangely forbidding.

66   EXT. THE COTTAGE - NIGHT - POV SHOT - MRS. AYLWOOD			66

     comes outside, carrying a lantern. She holds it up for
     a moment to close the door behind her.

67   EXT. THE HOUSE - JAN'S WINDOW - HER FACE				67

     framed in the triangular crack, watching.

68   REVERSE ANGLE - LONG POV - MRS. AYLWOOD - THROUGH 			68
     THE TRIANGLE

     Her face underlit by the lantern so that she looks weird
     and witchlike. She goes slowly and determinedly into the
     enveloping darkness of the woods until she is lost from sight.

							DISSOLVE

69   EXT. THE HOUSE - NIGHT - WATCHER'S POV				69

     The moon is riding high in the sky now, and we HEAR the
     Watcher's Theme as the CAMERA MOVES IN ON THE UPSTAIRS
     WINDOWS of the girls' rooms.

70   INT. JAN'S BEDROOM - NIGHT						70

     Jan slowly comes awake, aware of a VOICE MUTTERING. She
     sits up and looks toward the communicating door. It's ajar.

			ELLIE (O.S.)
		Door... must open door...

     Jan gets out of bed and pads, barefoot, into Ellie's room.

71   INT. ELLIE'S ROOM - NIGHT						71

     Ellie appears to be asleep but restless, still muttering.

			ELLIE
		Must open door again...

     Jan goes over to the bed and leans over her little sister.

			JAN
		Ellie? Ellie, wake up!

     Ellie opens her eyes, looking dazed.

			JAN
			(continuing)
		You were dreaming... talking
		in your sleep.

			ELLIE
		I wasn't talking. You were.

			JAN
		It wasn't me.

			ELLIE
		Well, you're the only one here.
		Who else could it have been?

     She looks around, a little nervous. Jan doesn't know
     how to answer. She moves to the window to close the drapes.

72   EXT. THE WOODS - POV - NIGHT					72

     brooking in silent contemplation of the house, dark
     and shadowed, except for a fringe of silver moonlight
     dusting the tree tops. Night mists creep along the
     ground. As if to answer Ellie's question, there is
     a slow stirring in the mist at the edge of the woods.
     Is it the work of a vagrant wind - or something else?

73   INT. ELLIE'S BEDROOM - ON JAN					73

     Closing the drapes, feeling a nameless fear.

			JAN
		Things get mixed up in dreams.

			ELLIE
			(plaintively)
		Jan... can I come into bed with you?

     Jan looks at her sympathetically and tries to make
     light of this.

			JAN
		Sure. Then if we sleep talk,
		we won't wake each other up.
		Make sense?

     Ellie scrambles out of bed, clutching her stuffed 
     elephant.

			ELLIE
		No, but I'm coming anyway.
		I'll bring Oliver. He'll
		watch out for us. Elephants
		hardly ever sleep.

     Jan puts an arm around her. They go into the other
     bedroom. CAMERA HOLDS on the windows. The drapes
     stir a little. A draft - or something else?

74
thru  OMITTED								74-78
78

79A  EXT. THE FLEMING FARM - ANGLE ON THE SIGN AT THE GATE -		79
     "PUPPIES FOR SALE"

     Over this:

			ELLIE (V.O.)
		There wouldn't be a gray one,
		would there?

79A  NEW ANGLE - THE FARM - SHOOTING TOWARDS THE SHED			79A

     where Helen and the girls stand with Mike.

			MIKE (V.O.)
		Why gray, in particular?

79B  CLOSER ANGLE ON THE GROUP						79B

     Mike, his old work clothes stained with oil, face
     smudged a bit, is wiping his hands on a rag and
     looking at Ellie curiously.

			ELLIE
		Because elephants are my
		favorite animals.

     Mike looks from Ellie to Jan, who shrugs.

			JAN
		I gave her "The Jungle Book"
		for her birthday.

			MIKE
			(grinning)
		Lucky you didn't give her "Jaws".

     Jan smiles back.

			MIKE
			(continuing)
		You are my very first
		customer, young lady, so
		let's go see what we've
		got and you may have
		the pick of the litter.

							CUT TO

80   INT. THE SHED - CLOSE ON THE PUPPIES				80

     tumbling over each other on a bed of straw.

			ELLIE (O.S.)
		They're all so cute, it's
		hard to choose.

     CAMERA PULLS BACK to reveal Mike, stroking the proud
     mother, and Ellie and Jan admiring the puppies. Nearby
     is a motorbike he has been working on, a litter of parts
     and tools around it, the rear wheel jacked up.

			MIKE
		Thing to do is let one of them
		choose you. Take your time. I'll
		start clearing this mess up.
			(to Jan)
		Been working on my bike all morning.
		Got to get it tuned up. I'm riding
		in the Motocross Saturday.

     He's trying to make an impression. Jan doesn't rise to the
     bait, watching Ellie and the puppies. Mike is determined
     to get her attention.

			MIKE
			(continuing to Jan)
		Would you hand me that wrench, please?

			JAN
		Sure.

81   MED SHOT - THE TWO OF THEM 					81

     as she takes the wrench to him, diverted from Ellie.

			MIKE
		Thanks. How do you like
		living in the Aylwood house?

			JAN
			(rather flatly)
		It's all right, I guess.

			MIKE
		You don't sound very enthusiastic.

			JAN
			(a flash of resentment)
		I said it's all right.

			MIKE
		It wasn't what you said, but
		the way you said it.

     She looks at him with new interest. There's more to him
     than a ruggedly good looking bike rider. Before either
     of them can continue, Ellie comes bustling into the SHOT
     triumphantly carrying a cuddly little ball of fur.

			ELLIE
		Hey, Mike, you were right.
		This one chose me, so I
		better not hurt its feelings.
		It came right away from its
		mother and all the others.
		That means she's brave, huh?

			MIKE
		It you don't want her to keep
		everybody awake a couple of 
		nights, put a nice loud clock
		in the basket with her.

			ELLIE
		How come?

			MIKE
		She's used to sleeping with
		her mother. The ticking will
		comfort her.

			ELLIE
		But her mother doesn't tick.

			MIKE
		It sounds like a heartbeat.
		What are you going to call her?

			ELLIE
		I'm not sure. I've got to think.
		She's special, so it's got to be
		a special name.

     She screws up her face in concentration.

82   EXT. THE SHED - WATCHER'S POV - FROM THE WOODS ACROSS		82
     THE STREET - SHOOTING THROUGH A WINDOW

     Ellie is thinking hard. In the b.g. Jan moves closer
     to Mike, who's picking up scattered tools. The
     Watcher's Theme can be HEARD.

82A  MED SHOT - ELLIE							82A

     As Jan and Mike talk in the b.g., Ellie's face assumes
     a trance-like look. She moves slowly toward the window,
     under some compulsion, and we are desperately anxious
     for Jan or Mike to notice, but they are engrossed.

			JAN
		Have you lived here long?

			MIKE
		All my life.

			JAN
		Do you know Mrs. Aylwood well?

			MIKE
		Nobody knows her well. She
		keeps pretty much to herself - 

     Ellie begins laboriously to trace a letter on the 
     dusty window.

83   MED SHOT - MIKE AND JAN						83

			JAN
		The real estate lady told us
		she'd lost her daughter under...
		tragic circumstances. Do you
		know what happened?

			MIKE
			(shakes his head)
		Haven't a clue. I didn't
		even know she had a daughter.
			(looking at Jan)
		Why do you ask?

			JAN
		I just... wondered.

     The puppy barks, wagging his tail happily, breaking the
     moment and the trance. Jan and Mike turn to look.

84   ANGLE ON THE WINDOW - FEATURING THE SCRAWLED LETTERS		84

			JAN (V.O.)
		What's that?

85   BACK TO SCENE							85

			ELLIE
		The name of the puppy. Nerak.

			JAN
		What does it mean?

			ELLIE
		You ought to know. You
		whispered it to me.

			JAN
		I was talking to Mike.

     Ellie looks around, totally nonplussed.

			ELLIE
		I heard SOMEBODY say it.

			MIKE
		Maybe it was the puppy.
			(as they look at him)
		My mom swears she could
		understand animals when she
		was your age.

			ELLIE
		You mean Nerak named herself?
		Boy, if I can just teach her
		to sing now, I'll have a good
		act for the circus.

     The joking has distracted both Ellie and Mike, but
     Jan is still troubled.

			JAN
		I've never seen you write
		like that before.

86   EXT. FARMYARD - DAY - TRACKING SHOT				86

     Helen, with a basketful of vegetables, eggs, milk, etc,
     crosses from the garden toward the shed with MARY FLEMING,
     a pleasant looking woman of forty-five in serviceable
     sweater and skirt.

			MARY
		You can just ring up, and Mike
		will deliver whatever you need.

			HELEN
		Wonderful. When I start working,
		it's hard to pry myself away from
		the typewriter.

			MARY
		He could pick things up for you
		in the village as well. He's a 
		good lad, my Mike. My strong
		right arm since his Dad died. I
		wanted him to stay on at college, 
		but --

     She breaks off with a gasp, looking o.s.

87   POV SHOT - THE SHED - FEATURING THE FRONT WINDOW			87

     We see what Ellie has written from this side: KAREN

88   BACK TO SCENE							88

			HELEN
			(concerned)
		Mrs. Fleming, what's wrong?

			MARY
		Nothing. I just remembered
		I left something cooking.
		Excuse me!

     She runs back toward the house. Helen's puzzlement
     changes back to a smile as Ellie comes bounding out
     of the shed, calling:

			ELLIE
		Look, Mom, isn't she beautiful?
		Her name's Nerak.

			HELEN
		Sounds like something that
		landed in a UFO. Did you happen
		to ask how much space puppies
		cost nowadays?

89   ANGLE ON JAN AND MIKE -- OUTSIDE THE SHED				89

     She's looking at the name "Karen" in puzzlement.

			JAN
		It came out of nowhere. We've
		never known anybody named Karen.

     Mike senses that she's troubled about this, and realizes
     there's something more that disturbs her.

			MIKE
		Look, this may not be any of 
		my business, and we've only
		known each other two and a
		half seconds, but I get the
		feeling something's troubling
		you. Want to talk about it?

     Jan sees Ellie and her mother coming up behind him.

			JAN
		I can't. Not now, anyway.

			MIKE
			(easily)
		Whenever...

     ANGLE WIDENS as Helen and Ellie join them.

			ELLIE
		Mom, Mike's riding in the
		Moto-cross Saturday. Jan
		and I want to go and root
		for him, don't we, Jan?

     Jan is on the spot.

			JAN
		Sure.

     Mike is pleased.

			HELEN
		We'll all go. We can take
		a picnic lunch.

			ELLIE
			(instant enthusiasm)
		Neat-oh! Fried chicken, potato
		salad, pickles...

     Helen and Jan exchange an amused look. Ellie is on
     her favorite subject again.

90   INT. THE FLEMING FARMHOUSE - THE KITCHEN - DAY			90

     Mary Fleming stands by the kitchen table, her face
     anguished. Her breathing is uneven. Her voice is
     like a moan.

			MARY
			(softly)
		Karen....

     She puts her hand over her eyes.

91   EXT. THE AYLWOOD HOUSE - FULL SHOT - WATCHER'S POV			91

     We HEAR the Watcher's Theme. In the f.g. Ellie plays
     with Nerak on the lawn under the huge tree. The
     birds are singing. CAMERA PANS UPWARD to Jan's window.

92   INT. JAN'S ROOM - FULL SHOT - JAN - AT HER MIRROR			92

     brushing her hair, studying her reflection somberly.
     Then her glance moves to the reflected triangle in
     the glass behind her. Slowly, she turns, moves to
     the window as if drawn there. She looks out.

93   POV SHOT - THE LAWN AND THE WOODS					93

     Ellie and Nerak tumbling happily... and the woods
     beyond, brooding, even in the bright sunlight.

94   EXT. JAN'S WINDOW - JAN'S FACE					94

     looking out, WATCHER'S POV. CAMERA seems to move
     toward Jan, then stops dead.

95   INT. BEDROOM - ON JAN - AT THE WINDOW				95

     She has closed out the visits of the woods by pulling the
     drapes. Slowly, she backs away and sits on her bed.

96   NEW ANGLE - TOWARD THE HALL DOOR					96

     Helen comes toward Jan's room and steps inside,
     reacting to the dimness.

			HELEN
		What are you doing sitting
		here in the dark?

     She walks briskly to the windows.

			HELEN
			(continuing)
		Are you all right?

     She opens the drapes, and sunlight floods the room.
     She turns, looks at Jan in sudden concern.

			HELEN
			(continuing)
		Darling, what is it?

97 ANGLE FAVOURING JAN							97

     Near tears. Helen sits beside her. Jan struggles for words
     against the thickness of unheard sobs in her throat.

			HELEN
			(continuing)
		Can't you tell me what's wrong?

			JAN
		I'm not sure, Mom. There's something
		about those woods out there - they
		frighten me... then just a moment
		ago, I felt so sad all of a sudden
		for no reason...

			HELEN
		Are you okay now?

     Helen looks at her tenderly and strokes her hair.

			HELEN
		Maybe it's because you've been keyed
		up for so long... and don't forget,
		we've been on the go for almost a full
		week now. You're probably overtired...
		I know I am. I could sleep for a month.

     Jan manages a pathetic smile as from o.s. they HEAR
     the toot of a horn. Helen rises.

			HELEN (continuing)
		Your Dad has a rehearsal in Blenhein,
		and I was going to do some shopping,
		but if you want me to stay...

			JAN
		No. No. That's all right, Mom--

			HELEN
		You feel all right to take charge
		for a couple of hours?

			JAN
		Oh yes, sure.

     Helen leans down and kisses her cheek.

			HELEN
		Tell you what - tomorrow you and I 
		will have a nice, long talk... woman
		to woman. Believe it or not, I was
		seventeen once, too. Maybe we can sort
		out some of these new feelings together
		and to hell with my deadline, okay?

     Jan really smiles at this. Helen is relieved. She goes out.

			HELEN
		See you later.

			JAN
		Bye, Mom... and thanks.

						CUT TO

98   EXT. THE HOUSE - WATCHER'S POV					98
     
     Ellie waves to her parents as they drive away, then goes
     back to games with the puppy. A small transistor radio
     blasts out a pop tune.

99   EXT. WOODS - NEW ANGLE - SHOCK CUT - TOM COLLEY			99

     concealed in the woods, watching Ellie and the puppy,
     slipping from place to place to get a better view.
     There is something ominous about the hulking, awkward
     man with the strange idiot smile. He is lost to view.
     And we wonder: Is this The Watcher?

100  INT. JAN'S BEDROOM - DAY						100

     Jan - still trying to shake off the mood of sadness.
     She goes to the window - looks out - reacts as

100A POV OF LAWN							100A

     Ellie has disappeared.

100B INT. JAN'S BEDROOM - DAY						100B

     Jan is alarmed - she moves fast to the door.

101  INT. THE HALLWAY - AYLWOOD HOUSE - DAY				101

     Jan comes racing down the stairs - stops suddenly as she sees:

101A INT. THE HALLWAY ON DOOR - DAY					101A

     A sinister shadow goes across the door.

101B INT. THE HALLWAY - ON STAIRS - DAY					101B

     Jan reacts in puzzlement - then moves fast to doorway.

102  DELETED (as per Call Sheet No.4)					102

103  EXT. THE AYLWOOD HOUSE - DAY - TOWARD THE FRONT DOOR		103

     Jan throws open the door and looks o.s.

			JAN
		Ellie, where are you?

104  PAN SHOT - JAN'S POV						104

     The lawn where Ellie and Nerak were playing is empty.
     The transistor radio still plays.

105  QUICK CUT OF JAN							105

     really worried now. She starts forward.

106  EXT. THE COTTAGE - DAY - ANGLE ON THE WINDOW			106

     Mrs. Aylwood draws the curtain back to look out at Jan.

107  POV SHOT - JAN							107

     She stops to turn off the transistor, continues on
     toward the woods, then stops dead, looking at them,
     some nameless dread holding her back.

			JAN
			(urgently)
		Ellie... answer me!

108  CLOSE ON JAN							108

     listening, hoping for an answer. All sound seems to 
     have been cut off. The sudden cessation of bird song
     lends a sinister tone to the silence. She's torn
     between trepidation and anxiety for Ellie's safety.
     She takes a deep breath and forces herself to take
     the first step into the unknown.

109  EXT. THE COTTAGE - ON THE WINDOW					109

     The curtain falls back into place.

110  EXT. THE FOREST - A SERIES OF CUTS OF JAN				110

     stumbling through thick undergrowth, branches snagging
     at her, climbing over a fallen tree, pausing to call"

			JAN
		El --- lie......

     The trees grow taller and thicker, and now they come
     together overhead, shutting out almost all the light.
     As she pauses to listen, there's a faint rustle in the
     bushes. She looks around. Silence again. Thick
     silence. Strange. She starts forward.

     We see small almost imperceptible movements in the brush
     as if something is keeping pace with Jan. She notices
     this, and freezes. Now there is no movement. Silence
     everywhere until suddenly a squirrel goes skittering up
     a tree. Jan's moment of relief is short-lived as the
     squirrel's chattering is drowned by a great crashing
     noise in the underbrush behind her. Jan spins around
     with a startled cry. A startled doe bounds away through
     the brush. Jan breathes a sigh of relief. She cups her
     hands to her mouth and calls again.

			JAN
		Ellie! Can you hear me?

							CUT TO

111 EXT. THE POND - DAY - FULL SHOT - THE WATER				111

     Mysterious, murky depths.

112  NEW ANGLE								112

     Jan bursts into the clearing.

			JAN
		Ellie!

     She starts off in a new direction when O.S. BARKS and
     Ellie's O.S. VOICE bring her to a halt.

113  ANOTHER ANGLE							113

     Nerak comes bouncing out of the woods followed closely
     by Ellie. They are both oblivious of Jan and wind up
     at the water's edge.

			JAN
		Ellie, why didn't you answer
		when I called you?

     Ellie is slightly taken by surprise.

			ELLIE
		Because I didn't hear you, 
		and you shouldn't sneak up
		on a person like that - you
		scared me.

			JAN
		How could you not hear me?
		I've been yelling myself hoarse.

			ELLIE
		Honest, Jan, I really didn't...

			JAN
			(right over it)
		And I thought I asked you not
		to come into these woods.

			ELLIE
		I had to. Nerak ran off.
		If I hadn't come after her,
		she'd've gotten lost.
			(looking around)
		Isn't this a pretty place?

     Jan takes a deep exasperated breath, then looks around.

114  PAN SHOT - POV - THE CLEARING 					114

     At the moment it has lost its mysterious gloom and becomes
     quite enchanted. The birds are singing again. Golden
     shafts of sunlight slant down through the tree tops to
     the edge of the pond where gossamer mists float lazily.

			JAN
		Yes. Yes, it is.

115  ANGLE FAVORING JAN							115

     A glow of happiness comes over her face.

			ELLIE (O.S.)
		That's a happy song. What is it?

			JAN
		What?

			ELLIE
		The song you were humming.

			JAN
		I wasn't humming, but it's funny.
		I DO feel happy all of a sudden.
		I wonder why.

			ELLIE
		I'm glad. You sure have been
		down in the dumps lately.

			JAN
			(smiling)
		A real drag, huh?

     Ellie doesn't answer. Her attention is fully occupied by
     Nerak, so Jan inhales deeply and takes a beat to enjoy
     the pleasant atmosphere.

116  OMIT								116

117  ANGLE OVER ELLIE AND NERAK						117

     HOLDING Jan and the pool in the background, we suddenly see
     a shaft of blue-white light, like a laser beam, strike
     downward into the water, playing on a spot just beyond a
     log that lies half in and half out of the pond.

117A CLOSE SHOT - JAN							117A

     Reacting, she turns her attention to Ellie

			JAN
		Did you see that?

117B BACK TO ELLIE AND NERAK						117B

     Ellie lies flat on her back as Nerak is cambering about
     her neck and face amid screams of delight and puppy yaps.

			ELLIE
		Nope! I can't! I'm being
		smothered to death by a 
		vicious, wild animal!

118  ANGLE FAVOURING JAN						118

     She looks back to the spot and there is a bright shimmer
     remaining, a perfect circle of light beneath the surface.
     Jan climbs out on the half-submerged log for a better look,
     balancing carefully. The ephemeral glow fades. Jan kneels
     down to peer into the murky depths. She frowns and her face
     loses the smile of pleasure she'd felt a few minutes ago.
     There's now a shadow on the mysterious joy. The moment
     is broken!

			ELLIE (O.S.)
		Nerak!! Come back here, you
		little turkey!

118A ANGLE ON ELLIE AND NERAK						118A

     The puppy has bounded off into the woods and Ellie gives chase.

			JAN (O.S.)
		Come on, Ellie! We should head back.

			ELLIE
			(yelling back)
		You better tell that to Nerak!
		She wants to go this way!

118B ANGLE TO JAN							118B

     Being uncomfortable anyway, her patience is quickly expended.

			JAN
		Hurry up now, Ellie! I mean
		it! It's getting late and I
		don't want to hang around
		here any longer than we have to!

     As she rises and turns to go, the ground mist around the
     edge of the pond flows upward directly in front of her into
     a GHOSTLY SHAPE like a head and torso, so quickly that she
     screams in shock and jumps back, plunging off the log
     and into the pool.

			ELLIE
			(whirling around)
		Jan!

119  UNDERNEATH SHOT

     A branch from the fallen tree, submerged, hooks into
     the pocket of Jan's jeans. She flails wildly, but is held fast.

120  EXT. THE POND -- DAY -- ON ELLIE

     plunging into the shallow edge of the pond, reaching out.

			ELLIE
		Grab hold!

121  ON ELLIE'S HAND

     reaching.

122  ON JAN'S HAND

     desperately stretching.

123  BOTH HANDS

     not quite touching. It's inches too far.

124  UNDERWATER SHOT -- JAN

     fair hair floating, struggling desperately to free herself,
     her flailings turning the log a bit, the shift taking her deeper.

125  ON ELLIE

     absolutely terrified.

126  ON JAN -- THROUGH THE WATER

     face contorted.

127  REVERSE ANGLE - THROUGH THE WATER - MRS. AYLWOOD'S FACE

     also contorted and frightening, looking down.

128  EXT. THE POND - ANGLE ON MRS. AYLWOOD AND ELLIE

     Mrs. Alywood has a branch in her hand. To Ellie's horror,
     she uses it to push Jan deeper into the pond.

			ELLIE
		No! You're drowining her!

     She tries to grab the branch, to wrest it away. Mrs. Aylwood
     shoves her aside, none too gently.

			MRS. AYLWOOD
		Get out of my way!

     Ellie sobs in helpless frustration.

129  UNDERWATER SHOT - JAN'S POV - MRS. AYLWOOD

     face contorted, poised above her. The branch coming down.

130  ON JAN

     trying to grab the branch, push it away, no strength,
     helpless in terror.

131  JAN'S POV - MRS. AYLWOOD'S DETERMINED FACE

     as she jabs downward. Her face DISSOLVES INTO SWIRLING MISTS.

132  EFFECT: THE SWIRING MISTS SPIN INTO A VORTEX AND RISE AGAIN

     From the depths, ECHO EFFECT, we HEAR Ellie's voice.

			ELLIE
		She had to...

     OUT OF THE MIST comes a hazy, then a distinct image of
     Ellie's face. The echo quality changes to normal.

			ELLIE
			(continuing)
		She had to push you down to get
		you loose from the branch.

     CAMERA PULLS BACK, and we are in:

133  INT. MRS. AYLWOOD'S COTTAGE - THE SITTING ROOM - DAY

     Jan is stretched out on the couch, wrapped in a 
     comforter, hair plastered down, still wet. Nerak
     is frisking around, sniffing at things.

			ELLIE
			(Continuing)
		I thought she was trying to drown
		you. I tried to stop her, but--

			MRS. AYLWOOD
		Go and fetch some dry clothes for
		your sister, Eleanor.

			ELLIE
			(subdued)
		Yes, Ma'am.
			(starting out)
		Come on, Nerak.

     Mrs. Aylwood set the tray on a small table, hands the towel
     to Jan, speaking as she does so.

			MRS. AYLWOOD
		Dry your hair, or you'll take a chill.

			JAN
		Mrs. Aylwood, I don't know how 
		to thank you for--

			MRS. AYLWOOD
			(pouring tea)
		What kind of name is that? Nerak?

			JAN
			(toweling her hair)
		Oh, Ellie just made that up...
		It's the name Karen... spelled backwards.

134  CLOSE ON MRS. AYLWOOD

     shocked. The cup and saucer RATTLES in trembling fingers, the 
     tea spilling.

			JAN
		What is it? What's wrong?

     Long beat. Mrs. Aylwood is deeply affected.

			MRS. AYLWOOD
		That was... my daughter's name. Karen.

135  BACK TO SCENE - INTERCUT WITH CLOSE-UPS

			JAN
		Mrs. Thayer told us you'd lost
		your daughter. I'm sorry.

     Mrs. Aylwood mops up the tea and hands a cup to Jan.

			MRS. AYLWOOD
		Drink this.

			JAN
		Mrs. Aylwood?

			MRS. AYLWOOD
			(stops)
		Yes?

			JAN
		Was anything wrong with Karen's eyes?

     Mrs. Aylwood stiffens -- turns.

			MRS. AYLWOOD
		Why do you ask?

			JAN
		The night she -- disappeared.
		Was she -- blindfolded?

			MRS. AYLWOOD
			(intense)
		How do you know about the blindfold?

			JAN
		You asked me once if I'd 'sensed' things.
		Well -- I have, and Ellie has been hearing
		things. It's like someone was watching us --
		and the day we moved in, I saw something...

			MRS. AYLWOOD
			(very intense)
		What--?

			JAN
		An image in a mirror. A girl--
		about my age with long hair,
		and she was blindfolded.

136  CLOSE ON AYLWOOD

			MRS. AYLWOOD
			(shaken)
		You saw her-- You saw my-- Karen?

     She moves across to sit down. Jan looks at her for a moment.

			JAN
		Could you-- could you tell me what happened--
		HOW she disappeared?

     Mrs. Aylwood looks at Jan for a moment then as we move close
     on Mrs. Aylwood's face.

			MRS. AYLWOOD
		My husband was killed -- in the war -- and 
		Karen was everything I lived for. She was
		soon to be seventeen, and I stayed up late--
		finishing her present.

						CROSS FADE TO:

139  INT. LIVING ROOM - THE AYLWOOD HOUSE - NIGHT

     The younger Mrs. Aylwood sits in a comfortable rocking chair.
     She holds up a knitted jumper. The radio drones on in the background.

			BBC ANNOUNCER
		On this - the fifteenth day of April, 1951,
		General McArthur of the United States army
		ended his brilliant military career in a 
		speech to a joint session of the American Congress
		with the words, 'Old Soldiers Never Die'. They
		just fade away. 

     She rises -- switches off the set -- and leaves the room,
     turning off the light.

140  INT. KAREN'S BEDROOM NIGHT

     Mrs. Aylwood opens the door to look in on Karen. The bed
     is empty. Karen't pajamas and robe are on the bed.
     Mrs. Aylwood is puzzled.

			MRS. AYLWOOD (V.O.)
		Karen wasn't in her room. She was
		always so considerate. I couldn't
		believe she'd gone off without
		telling me.

141  EXT. THE AYLWOOD HOUSE - NIGHT

     Young Mrs. Aylwood comes out, carrying a lantern. She starts
     for the woods. We hear a rumble of thunder in the distance.

			MRS. AYLWOOD (V.O.)
		Then I remembered there was an eclipse
		that night. I thought she might have gone
		to watch it at the pond. It was her favourite place.

142  FULL SHOT - THE MOON - NIGHT

     almost a full eclipse.

			MRS. AYLWOOD
		The shadow had almost hidden it 
		when I got there...

143  EXT. THE POND -- NIGHT

     There is a rising wind and movement of the trees as the 
     Young Mrs. Aylwood rushes to the clearing, calling:

			YOUNG MRS. AYLWOOD
		Karen...!

     She sees no sign of the girl and becomes increasingly frightened.

			YOUNG MRS. AYLWOOD
			(continuing)
		Karen, where are you?

     She continues around the pond to the path Nerak had been
     sniffing at earlier.

144  A SERIES OF SHOTS - YOUNG MRS. AYLWOOD

     running along the path, branches whipping at her as
     the sudden summer storm intensifies.

145  EXT. THE EDGE OF THE WOODS - YOUNG MRS. AYLWOOD

     EMERGING, pausing to catch her breath, looking off at:

146  FULL SHOT - POV - THE OLD CHAPEL

     a little distance away. There is a tremendous CRACK
     OF THUNDER right overhead. A bolt of lightning shoots down.

147  CLOSE ON YOUNG MRS. AYLWOOD

     shrinking back from the sound and the fury.

148  TOWARD THE CHAPEL AGAIN

     A teen-aged boy and girl rush out, faces terrified in
     another flash of light.

149  CLOSE ON YOUNG MRS. AYLWOOD

			MRS. AYLWOOD (V.O.)
		Mary Pierce and John Keller ran away
		from the chapel. I called-- but they 
		couldn't hear me... with all the thunder.

     There is a sudden BLAZE OF WHITE LIGHT. Mrs. Aylwood 
     shields her eyes against it.

			MRS. AYLWOOD (V.O.)
			(continuing)
		Suddenly, there was a tremendous flash of 
		lightning... I'd never seen such a blinding light.

150  POV SHOT - THE BELL TOWER OF THE CHAPEL - NIGHT

     The bell and supporting beams plunge downward. There
     is a terrible CRASH.

151  FULL SHOT - THE CHAPEL AND THE EDGE OF THE WOODS

     The third teenager runs from the chapel as Young Mrs.
     Aylwood runs toward it.

			YOUNG MRS. AYLWOOD
			(screaming)
		Tom! Tom Colley!

     The boy keeps on running away.

							SMASH TO:

152  INT. THE CHAPEL - NIGHT - TOWARD THE DOOR

     Young Mrs. Aylwood runs into the chapel, breathing in great,
     ragged, sobbing GASPS. She looks around. 

			YOUNG MRS. AYLWOOD
		KAREN!

153  POV SHOT - PANNING THE CHAPEL

     a shambles wrought by the crash of the bell and beams,
     some of which, ignited by the lightning, are still on
     fire, casting a weird pattern of firelight and shadown
     on crumbling walls. But there is no sign of Karen, no
     sign of any life or movement.

154  CLOSE ON YOUNG MRS. AYLWOOD

     Distraught.

			YOUNG MRS. AYLWOOD
		Oh, my God! Please, God... no!

     HOLD on her anguished face for a beat.

			MRS. AYLWOOD (V.O.)
		Lightning set the beams afire.
		The bell and beams had come
		crashing down...

							CROSS FADE TO:


155  INT. THE COTTAGE - SITTING ROOM - JAN AND MRS. AYLWOOD

			MRS. AYLWOOD
		The searched the ruins, but there
		was no sign of Karen, no sign at all.

			JAN
		Didn't the other kids know what
		happened to her?

     Mrs. Aylwood shakes her head.

			JAN
			(continuing)
		Why was she blindfolded?

			MRS. AYLWOOD
		They said... it was part of a game--
		they used to meet in the chapel and...

     Her voice trails off and she rises and walks to the window,
     looking out at the woods, caught in some strange mood of conjecture.

			MRS. AYLWOOD
			(continuing)
		Sometimes... there seems to be something...
		and sometimes I hear something in the 
		whisper of the wind...

     Jan is leaning forward, intense.

			JAN
		Mrs. Aylwood, what do YOU think
		happened to Karen?

			MRS. AYLWOOD
		I think she's still out there... somewhere.

156  CLOSE ON JAN

     reacting.

							CUT TO:

157  INT. THE AYLWOOD KITCHEN - DUSK - FULL SHOT

     The family is finishing dinner.

			HELEN
		That's ridiculous!

			ELLIE
			(gleefully)
		I told you there was a ghost.

			PAUL
			(winks at her)
		Just so long as it stays in the woods
		and out of the house, I can live with it.

     Ellie giggles. Helen gives him a chiding look.
			
     Paul... for heaven's sake. I thought Mrs. Aylwood was a
     bit peculiar, but this is incredible.

			JAN
		But I did see something in the mist at the
		pond. That's why I fell in.

			ELLIE
			(loyally)
		But she DID.

			JAN
			(suddenly hopeful)
		You saw it too? Why didn't you say so?

			ELLIE
		I just did.

			JAN
		What did you see?

			ELLIE
		Elephants.

     Helen looks relieved. Paul grins.

			PAUL
		There, you see, Jan. It's like looking at
		clouds. Everyone sees what they want to see.

     Helen puts an arm around Jan's shoulders.

			HELEN
		Mrs. Aylwood saved your life, darling, and we'll
		always be grateful to her for that, but I won't
		have her filling your head with all these 
		far-fetched fantasies.

			JAN
			(emotionally)
		It's not just Mrs. Aylwood, mom, I can feel
		someone out there... it's scary... watching 
		me... wanting something from me...

			PAUL
			(gently)
		What?

			JAN
		I don't know. But there is a pattern, Dad...
		that crack in my window...

			HELEN
		You leaned against it, and it broke. It's
		a very old house.

			JAN
		And the same crack in the mirror when I saw
		that girl... Karen...

			PAUL
		Jan, we bought that mirror for the frame. It's
		an antique. The reflections are bound to be
		a bit distorted.

     Helen goes to Jan and puts an arm around her shoulders.

			HELEN
		Honey, there's an old lady out there who lost
		her only child a long time ago, and I feel for 
		her as only a mother can. But the time time 
		comes when you've got to let it go. It's
		her obsession, not yours. Don't get caught
		up in it.

     On Jan's reaction -- come in with the SOUND OF BIKES
     REVVING UP and -- 

							CUT TO

158 EXT. MOTORCROSS - DAY

     Low angle - and we crane up - Jan comes into picture watching
     the riders rev up in preparation for the move to the starting line.

159  Mike is cleaning his goggles with his hands - and looks up as Jan
     throws him a handkerchief. He now cleans his glasses with her 
     handkerchief as she moves off in the direction of Ellie and Mr.
     and Mrs. Curtis. Her move takes us up on the crane to show
     the full glory and razamatazz of the motorcross meeting.

160  CLOSER ON PAUL - HELEN AND ELLIE

     as Jan comes to join them.

			ELLIE
			(impatiently)
		When are we going to open the picnic basket?

			HELEN
			(laughs)
		C'mon, let's go choose our spot.

			JAN
		I'll find you later - I want to watch the start.

     Jan goes running off to get a good view of the start as Ellie,
     Paul, and Helen move toward their picnic spot.

			HELEN
		She's much happier now.

			PAUL
			(smiles)
		Yeah -- one prescription for exorcising a ghost--
		a knight on a shining motorbike.

			ELLIE
		How many sandwiches do we each have?

			PAUL
		Four for me and one for you.

     Ellie looks shocked.

161  ON JAN

     As she reaches her vantage point - she looks off as

162  THE START

     The flag goes up - the riders gun forward - Mike lost in a
     sea of roaring machines.

162A The Riders narrow down and hurtle over the precipice. All
     ready, there are several casualties.

162B SLOW MOTION as One Rider leaves his bike to sail into some
     muddy water.
     Several spectators (stuntmen) disperse as the machine
     shudders to a stop.

163  ANGLE ON JAN

     as she watches - caught up in the thrill of it all.

164  WIDE SHOT as Jan joins Ellie, Helen, and Paul, who by now
     have settled in a spot and are eating their picnic.

			PAUL
			(shouting over the noise)
		Grab a sandwich before Ellie eats them all!

     Jan grabs a sandwich - in the b.g. the race continues.

			JAN
		Come on, Ellie - let's get closer.

     Ellie picks up a handful of sandwhiches and as she and 
     Jan go down the hillside, Helen shouts out:

			HELEN
		Be careful, now.

165  THE RACE is in FULL FLIGHT
     with some spectacular events. Several times we feature
     Mike - as he progresses through the race.

     A commentator gives us his running commentary on the events.

166  EXT. HILLSIDE

     Ellie and Jan move to the hillside.

167  CLOSER ON THEM

     as they look off to

168  Mike doing his tricks - weaving through the course 
     avoiding various casualties.

169  Various tracking and rig shots as the race builds in
     excitement, and spectactular falls continue.

170  ELLIE & JAN WATCHING

     Jan leaves Ellie as Ellie's attention is taken with Nerak-
     and Jan moves further down the hillside.

171  On Helen and Paul - Picnic Area

     Paul is quite taken by the spectacle.

			PAUL
			(to Helen)
		You know, I could write a wild opera to this.

     Helen smiles and looks off to

172  HELEN'S POV

     Ellie on the hillside

173  CLOSE ON JAN

     she cheers as

174  JAN'S POV

     as Mike comes racing past her.

175  LONG SHOT FROM THE WOODS

     From a concealed position, we zoom in fast on Ellie
     (we HEAR Watcher's theme -- 500 I adaptor)

176  CLOSE ON ELLIE

     As she stops playing with Nerak - a trance-like 
     expression on her face as she turns to Jan.

			ELLIE
			(shouting)
		Jan! Jan! Come here!

177  ON JAN

     she looks back to Ellie

178 ON ELLIE

			ELLIE
			(urgent)
		Jan - come here! Quickly!

179  Startled by the note of urgency, Jan moves to Ellie.

180  ON A JUMP

     Two riders take the ramp - and in so doing - collide.
     They come off their bikes and tumble to the ground.

181  A bike soars into the air and arcs down onto the rocks
     where Jan was standing - exploding as the petrol tank is
     pierced - and a huge fireball whooshes into the air.

182  ON HELEN & PAUL 

     They react in alarm. Paul is on his feet first and as 
     Helen joins him - relief is on his face.

183  PAUL'S POV - LONG SHOT

     Jan has joined Ellie.

184  ON HELEN AND PAUL

    			PAUL
		It's all right - she's okay.

     Helen closes her eyes for a moment in a silent prayer of thanks.

184A MIKE has pulled out of the race.

184B CLOSER on MIKE - he looks down to-

184C MIKE'S POV of JAN and ELLIE

184D ON MIKE - he is relieved

184E ON ELLIE and JAN

			ELLIE
		Wow!

     Jan looks off as various people react to the accident.
     Somebody comes running in with a fire extinguisher to
     put out the pieces of burning metal, etc.

     Jan turns back to Ellie.

			JAN
		Ellie - what did you want?

     Ellie looks at her - and says in a perfectly normal tone:

			ELLIE
		It wasn't me. Nerak wanted you.

     It's all the more chilling for her matter-of-fact
     acceptance of it. On Jan's reaction--

							CUT TO:

185  EXT. COUNTRY ROAD - DAY - MOVING SHOT - MIKE'S PICKUP TRUCK

     Mike drives. Jan is alongside. His bike is in the rear.

186  INT. PICK-UP TRUCK - DAY

			MIKE
		...It was lucky you moved
		away from those rocks...

			JAN
			(pre-occupied)
		It wasn't luck.

			MIKE
			(pauses)
		...What do you mean?

			JAN
			(almost to herself)
		...It's nothing... forget it...
		It's just been a crazy kind of week
		all around.

     They drive on in silence for a moment.

			MIKE
		Listen - the fair is on all this week.
		D'you want to come?

			JAN
		Sure.

     Mike senses her mood.

			MIKE
			(understanding)
		My offer's still open... do you
		want to talk about it?

							CUT TO:

187  EXT. COUNTRY ROAD

     Mike's pick-up moves along a tree-lined road.

188  INT. TRUCK - JAN AND MIKE

			MIKE
		Tell me more - I've always
		liked ghost stories.

			JAN
		I know it sounds weird. But also,
		Mrs. Aylwood told me that Karen -
		her daughter - disappeared years ago -
		when she was about my age - and was
		never seen again.

			MIKE
		Yeah -- so?

			JAN
		Well, you know how some people believe
		that ghosts are spirits that are restless
		because of tragic and strange circumstances --
		well, if Karen was murdered -- that would
		explain her haunting the woods, wouldn't it?

			MIKE
			(his grin fades)
		Are you serious?

			JAN
		Yes - I am. How else can you explain the things 
		that have happened to me?

			MIKE
		Listen, Jan - you don't know if Karen was
		murdered, and even if she was, she'd be
		haunting the murderer - not you - right?

			JAN
		All I know is that someone - or something tried
		to get messages to me through Ellie --
		something about opening a door.

			MIKE
		A ghost wouldn't need help opening a door.
		They're supposed to float right through them.

			JAN
		Can't you be serious for a moment?
		You saw Ellie write 'Karen' on that window --
		and look what happened today...
		It was as if Ellie had a warning about that
		bike that exploded. I know it sounds crazy,
		I know -- but it has something to do with Karen.

189  EXT AYLWOOD HOUSE - DAY

     The pick-up is parked as Mike and Jan get out.

			JAN
		Mrs. Aylwood said there were three kids with
		Karen the night she disappeared. John Keller,
		Tom - something-or-other -- Collier?

			MIKE
		There's Tom Colley. Lives in the woods --
		in the old hunting lodge. Kind of a hermit.
		Not quite right in the head.

			JAN
		-- And there was a girl. Mary --
		Mary Pierce.

     Mike stops walking.

			MIKE
		Mary who?

			JAN
		Pierce.

			MIKE
		That was my mother's name...
		before she married Dad.

190  OMIT 

191  EXT. THE FLEMING FARMHOUSE - NIGHT

     Mike and his mother are engaged in their evening chores
     as they talk.

			MARY
		It was a long time ago. It's best forgotten.

			MIKE
		How come you never told me about it?

			MARY
		It happened years before you were born.
		I remember your Dad always saying it's 
		important to live in the present and leave
		the past behind.

			MIKE
			(beat)
		There's something about those woods that's
		always bothered you, though, mum. You never
		go near them, not even to take the short
		cut to the village.

			MARY
			(disasembling)
		Over that rickety old bridge? I should say not.

			MIKE
			(beat)
		Mum, what do YOU think really happened to
		Karen Aylwood?

			MARY
			(a sigh)
		I think she ran away from home. I don't know
		why she did, but it's the only logical
		explanation. We told the police what happened...
			(emotional)
		They searched everywhere... the chapel...
		the woods... they even dragged the pond...
			(her voice breaks)
		They never found anything.

			MIKE
		What were the four of you doing?

			MARY
		We were just... larking about...
		It was John Keller's idea... only a game...
		Then, a sudden summer storm hit. Lightning
		struck the belfry. The whole thing was aflame.
		We ran out... that is... three of us did...
			(beat)
		I've never been back to that place again.

192  EXT. THE CHAPEL - NIGHT - FULL SHOT - MRS. AYLWOOD

     She comes out of the woods, lantern in hand, moving
     through the gravestones, then stopping to call:

			MRS. AYLWOOD
		Karen...?

     She listens for an answer, but there is none.

192A INT. THE CHAPEL - NIGHT - MRS. AYLWOOD

     entering.

			MRS. AYLWOOD
		Karen.

							CUT TO:

193 EXT. THE AYLWOOD HOUSE - DAY - FULL SHOT - WATCHER'S POV

     We HEAR THE WATCHER'S THEME. Paul is placing a dispatch
     case and a two-suiter into the station wagon.

194  INT. THE AYLWOOD HOUSE - ENTRANCE HALL

     Jan comes downstairs, dressed in white jeans, white 
     shirt and boots, just as Ellie comes from the kitchen,
     a sandwich in one hand and an object made of cardboard
     and smoked glass in the other. Ellie gestures with it.

			ELLIE
		Look what Daddy made me so I can watch
		the eclipse Saturday. I could show
		you how to make one.

			JAN
		Okay... But not now. Mike's coming
		in a little while to take us riding.

			ELLIE
		Neato.

195  EXT. THE AYLWOOD HOUSE - MED. SHOT

     as Jan comes out to join Paul

			JAN
		Mom said she'd only be a minute.

			PAUL
			(grinning)
		That means ten.

     He smiles as he studies her downcast expression

			JAN
		I wish you didn't have to go.

			PAUL
		Duty calls. But, I'll be back in three
		or four days... at which time, I will
		expect to be waited upon, hand and foot.

     Paul does not get his expected response. Jan remains silent.

			PAUL
			(continuing)
		What's wrong, Jan?

			JAN
		I still get the prickly feeling
		that somebody's watching me.

			PAUL
		I just saw the cottage curtains twitch.
		I'd say our landlady is just keeping
		an eye on us.

			JAN
		And I still can't figure out how
		Ellie came up with the name Nerak.

			PAUL
		Well, there must be a lot of things
		in the house with Karen's name on them.
		She just got it backwards somehow.

			JAN
		She said she heard someone 'say' the name.
		And then she said she heard me humming
		in the woods. Only it wasn't me.

     Paul puts his arm around her and hugs her close, reassuringly.

			PAUL
		Honey, I've heard tunes in my head
		since I was a kid. She comes
		by it naturally.
			(smiles)
		Could be we have another musical
		genius in the family.

     Helen and Ellie come out, Ellie running to hug her father. He
     kisses both the girls as Helen goes around to the other side
     of the car.

			HELEN
		I'll be back in time for supper.

			ELLIE
		See if you can find some peanut butter,
		will you, mom?

			HELEN
		Crunchy or smooth?

     Both girls answer simultanously:

		   JAN		   ELLIE
		Smooth. 	Crunchy.

			HELEN
		O.K. I'll handle it. Have a good ride.

196  EXT. THE HOUSE - WATCHER'S POV

     As the station wagon drives off, Ellie and Jan waving goodbye.
     CAMERA ZOOMS IN on Jan's pensive expression, and there is
     A MUSICAL STING.

197  EXT. A FIELD NEAR THE WOODS - DAY - CLOSE ON JAN'S FACE

     an expression of enjoyment now. CAMERA PULLS BACK FOR A
     MOVING SHOT of Jan on horseback, a natural rider, hair flying
     in the breeze. CAMERA PANS AROUND TO THE EDGE OF THE WOODS
     and WE SEE THE SCENE FROM THE WATCHER'S POV. HOLD BRIEFLY
     WITH THE WATCHER'S THEME, and then Mike addresses Ellie.

			MIKE
		Why don't you ride ahead and make
		sure the path is clear of Indians?

			ELLIE
			(with an impish grin)
		It gets me out of the way so you
		two can be alone, doesn't it?
			(spurring the horse on)
		See ya.

198  CLOSE ON MIKE AND JAN

     Sulking at Ellie's knowing comment.

			MIKE
		How'd she know? I've been wanting to
		tell you I tried to talk to Mum
		about Karen.

			JAN
		Tried?

			MIKE
		She was very evasive. She really didn't
		want to talk about it at all.

			JAN
			(interested)
		What did she say?

			MIKE
		Pretty much the same thing Mrs. Aylwood
		told you... They were playing a game
		when a storm hit... Mum figures Karen
		just picked that night to run away from home.

			JAN
		But Mrs. Aylwood said she and Karen
		were very close.

			MIKE
		I don't know... It was a strange conversation,
		though. I got the feeling Mum wasn't
		telling me everything.

198A ANGLE FROM THE BORDERING WOODS - WATCHER'S POV

     CAMERA TRACKS along with them as the trio approaches.

198B CLOSE ON ELLIE'S HORSE

     who emits a short-breathed snort, sensing an alien presence.

199  FULL SHOT

     Suddenly, Ellie's horse rears up and bolts.

			ELLIE
		Hey, stop! Mike!

     Mike gets his own under control and races after her.

			MIKE
		Hang on, Ellie!

     Jan's horse reacts differently and refuses to move.

200  NEW ANGLE - SUBJECTIVE CAMERA

			JAN
		Come on! What's wrong?

     The horse backs away from the CAMERA. Jan stares hard.

			JAN
			(continuing)
		What's spooking you?

     There is a MUSICAL STING, and the horse whirls away and
     races in the opposite direction from Mike and Ellie.

			JAN
			(continuing)
		Whoa... who there! Whoa!

201  ANGLE ON ELLIE

     She's concentrating on staying upright as her mount
     thunders straight toward a gate in a fence at the far
     end of the field. Beyond the gate is a road.

202  ON MIKE

     urging his horse to overtake Ellie. WIDEN ANGLE so
     that we see there's no chance of his making it before
     they reach the fence.

203  EXT. THE ROAD - DAY - FULL SHOT - A TRUCK

     coming down and around a hill, its slop obscuring any
     vision of the runaway.

203A INT. TRUCK - ON THE DRIVER

     one hand on the wheel. In the other, he's holding a
     hunk of berry tart.

204  NEW ANGLE

     Ellie sees the gate and knows the horse will either
     crash into it or jump it. She's panicked.

			ELLIE
		Mike!

205  ON MIKE

     worried as hell.

206  NEW ANGLE - GATE, ROAD, TRUCK, HORSE AND RIDER - WATCHER'S POV

     The horse is gathering himself for the jump. We see that
     if, indeed, Ellie makes it with him, the oncoming truck
     will demolish them.

207  INT. THE TRUCK - ON THE DRIVER

     unable to see through the windshield for a sudden blaze of
     light which flares the windshield out. He hits the brakes.

208  FULL SHOT - THE TRUCK

     going into a skid.

209  NEW ANGLE

     Ellie's horse clears the gate, Ellie hanging on for dear life,
     and goes directly in front of the skidding truck, as near
     a miss as possible, just before it overturns.
     Mike jumps the gate, going after Ellie, as the driver climbs
     out, shaken but unhurt, berry pie smeared all over his face.

							CUT TO:

210  EXT. THE WOODS - DAY - MOVING SHOT - JAN AND HER HORSE

     He's headed straight into the woods, bit in his teeth.
     Jan has to bend low over his neck to avoid the lower
     branches of trees that could sweep her off his back.
     As they are lost to view--

							CUT BACK TO:

211  EXT. ANOTHER FIELD - DAY - ON ELLIE

     Her horse bolting through tall grass.

212  NEW ANGLE - THE FIELD

     Now we see that the horse is on a direct path that
     will impale itself and its rider on the prongs of a 
     wicked-looking old rusted, abandoned harrow. INTERCUT
     with Ellie and Mike, racing closer to that brutally
     sharp instrument. Mike urges his horse to a final
     effort and is able to stretch his arm out and grasp
     the reigns, using his horse and his strength to turn
     Ellie's mount away from the harrow into a circle,
     facing back the way they've come. They stop. The
     horses' flanks are heaving. Mike and Ellie are both
     shaken. Too shaken at the moment for more than looks.

							CUT TO:

213  EXT. WOODS - NEAR CHAPEL - DAY - FULLS SHOT - WATCHER'S POV
     FROM BEHIND A TOMBSTONE

     We HEAR the haunting theme, Jan's horse breaks out of 
     the woods and INTO VIEW. She has nearly succeeded in
     controlling him, but we sense it's because he's reached
     his destination.

214  NEW ANGLE - JAN AND THE HORSE

     It stops short near a tombstone, unseating her. As
     Jan comes OFF, the horse whirls away, back into the woods.

215  CLOSER ON JAN

     shaken, somewhat disheveled. She sits for a moment,
     then rises, leaning on the tombstone, waiting for the 
     muscle tremors and the weakness in her knees to subside,
     looking toward:

216  THE CHAPEL POV - DAY

     A small, private family chapel with burial plot,
     heavily overgrown. There are grinning gargoyle-like
     images on the wall. The stained-glass window is still
     intact and some of the roof, but the bell tower has
     collapsed inward, and some the surrounding walls
     are crumbling. The sin is dimmed by a cloud, and the
     light becomes gloomy.

217  ON JAN - WATCHER'S POV - FROM BEHIND THE TOMBSTONE

218  NEW ANGLE ON JAN

     She HEARS a noise from inside the chapel like the SLAM
     of a door.

			JAN
		Hello! Is anybody there?

     SILENCE the music sets an EERIE tone. Beat, then she
     takes tentative steps toward the door, drawn to it, CAMERA
     PANNING HER.

219  INT. CHAPEL - WATCHER'S POV - FROM BEHIND THE ALTAR

     Jan ENTERS and peers around in the gloom. Suddenly,
     briefly, the chapel is flooded with light as sunlight
     slants down through the ruined roof casting a shadow
     in the shape of a TRIANGLE directly onto a stone coffin
     beneath the bell tower.

220  ON JAN

     Startled, she looks upward.

221  POV SHOT

     The broken beams above are also in the shape of a 
     triangle. Clouds drift over the sun again, dimming the light.

222  BACK TO JAN

     staring at the coffin, its top askew. She is drawn
     toward it despite her trepidation. She takes a deep
     breath, looks into it.

223  INT. THE COFFIN - POV - NEGATIVE IMAGE

     the same one Jan has seen in the mirror, the young
     girl with long hair and a blindfold. Only an instant
     of this, however, because there's a sudden RUSH OF
     SOUND, BEATING OF WINGS as a bat literally explodes
     from the covered part of the coffin. Jan SCREAMS
     as she jumps back, recoiling in total horror, whirling
     only to SCREAM again as a second shock compounds the first.

224  POV SHOT - THE HULKING SHAPE OF A MAN (TOM COLLEY)

     grotesque in the shadows.

225  FULL SHOT - JAN

     She backs away from him and runs for the door, Tom
     lumbering after her.

226  EXT. THE CHAPEL - FULL SHOT - DAY

     Jan runs outside. Tom comes into the open doorway.
     Jan trips and sprawls. A menacing torment. Then, from
     o.s., Mike CALLS:

			MIKE
		Jan...? Where are you?

     At the SOUND of his VOICE, Tom runs around a corner
     of the chapel and disappears from view.

			JAN
		Here at the chapel...

227  EXT. THE CHAPEL - WATCHER'S POV - FROM INSIDE THE DOORWAY - LONG

     Mike and Ellie, on horseback, leading Jan's horse, ride
     out of the woods. Jan runs to meet them. Mike dismounts.
     Jan looks at him in gratitude, then at Ellie.

			JAN
		Are you okay?

			ELLIE
		Sure, but what about you?
		We heard you scream.

			JAN
		There was a man in the chapel.
		He... frightened me...

			MIKE
		He didn't hurt you, did he?

			JAN
		No.

			MIKE
		I caught a glimpse of him.
		Looked like Tom Colley.

228  TIGHT TWO - MIKE AND JAN

     She speaks verys softly.

			JAN
		I saw Karen's face... in the
     		chapel... in a coffin...

     On Mike's REACTION,

							CUT TO:

229  INT. THE CHAPEL - DAY - MIKE AND JAN - AT THE COFFIN

     He's holding her hand.

			MIKE
		Look.

     Jan is fearful of what she'll see. She finally looks down.

230  POV SHOT - DOWN INTO THE COFFIN - BOTH THEIR FACES

     reflected in water that's collected at the bottom.

			MIKE
			(continuing)
		It's only a reflection.

231  BACK TO SCENE

     The gloom in the chapel seems to deepen.

			JAN
		Mike, I know it doesn't make any
		sense, but I think I was brought
		here for a reason.

			MIKE
		You were on a runaway horse. He
		could've bolted in any direction.
		Don't build it up into...

     A sudden WHOOSHING SOUND approaches a rising swell of wind that
     sweeps around them and through the chapel. The windows RATTLE
     as it beats against them. Build the RATTLE

			MIKE
			(continuing)
		Watch it!

     He drags Jan behind a piece of ancient statuary as the stained
     glass windows shatter. INTERCUT with their reaction, as flying
     fragments of glass rain down  where they had been standing. Two
     pieces of glass bounce and roll across the floor to land at
     Jan's feet, one partially overlapping the other.

			JAN
			(fearfully)
		She's angry with us, Mike..

			MIKE
		It was just the wind...

     But he's not altogether sure. Ellie rushes in.

			ELLIE
		What made the windows break?

			MIKE
		The wind.

			ELLIE
		It's not blowing outside.

     Now Mike is really unsure.

231A CLOSE ON MIKE

     very thoughtful.

			JAN (O.S.)
		Mike, look there, on the floor.

232  POV SHOT - THE GLASS CIRCLES

			MIKE (O.S.)
		How odd.

233  BACK TO SCENE

			JAN
			(thoughtful)
		Overlapping circles... maybe it 
		means something...

			ELLIE
			(a bit afraid)
		Can we go now, Jan?

     Mike recognises her fear; perhaps even shares it.

			MIKE
		Sure we can, Ellie. Come on, Jan.

     As the three move away, Jan is still trying to puzzle it out.

			JAN
			(remembering)
		Wait a minute! There was a circle
		at the pond too... a bright, 
		shining circle...

							CUT TO:

234  EXT. THE POND - DUSK - ANGLE ON MIKE

     now on the log Jan had fallen from. The sky is cloudy,
     frightening. A RUMBLE OF THUNDER warns of impending
     storm. Mike has a rope and a hook which has caught onto
     something at the bottom of the pond. INTERCUT WITH JAN,
     on shore, watching him drag it in, her expressions changing
     from enthusiasm and curiosity to disappointment as Mike
     holds up an old, rusted bicycle wheel covered with muck.

			MIKE
		There you are. One bright
		and shining circle.

235 thru 242 OMITTED

243  EXT. JOHN KELLER'S HOUSE - NIGHT - FULL SHOT

     Think of Rebecca's Manderley... Kane's Xanadu.. a great,
     Gothic mansion, grim, almost sinister, made more so by
     rain and occasional THUNDER. Over this, we HEAR:

			TOM
		I seen her... Mister Keller...
		as God's my witness, I seen her.

244  INT. JOHN KELLER'S STUDY - NIGHT - KELLER AND TOME

     We HEAR the THUNDER, and rain DRUMS against the windows.
     The room is rich with bound volumes and old leather
     furniture. A Doberman dozes by the fire. For Keller,
     think of Heathcliff on the moor, dark and dour, brooding
     over the loss of his Cathy. He faces Tom Colley who
     is even more rumpled and stands, cap in hand, gripping
     it nervously.

			TOM
		She was in the chapel... she was.

			KELLER
		Stop babbling, and tell me what you saw.

			TOM
		Her... Karen... little Karen...

			KELLER
		You're drunk...

			TOM
		Not then I wasn't. She was there...
		I tell you. She come on... and went
		right to the coffin... an' looked
		inside...

			KELLER
		That's impossible.

			TOM
		Listen... It's thunderin'... There
		was thunder and lightin' that 
		other night too.. the night we...

			KELLER
			(breaks in strongly)
		I told you never to talk about
		that night.

			TOM
			(almost to himself)
		All that time gone by... an' her
		lookin' like it was just yesterday
		it happened. How could that be?

     Keller grips his shoulders.

			KELLER
		Get hold of yourself, man. It's
		been nearly thirty years. None
		of us could look the same.

			TOM
			(fearfully)
		What was it I seen then? Has she
		come back from the grave to haunt
		us for what we done, Mister Keller?
		Is it... the ghost of Karen I seen?

							SMASH TO:

245  INT. TUNNEL OF HORRORS - FULL SHOT - A MONSTER

     a terrible visage popping up directly in front of the 
     CAMERA FOR OPTIMUM SHOCK VALUE. We HEAR SCREAMS. The 
     CAMERA RUSHES RIGHT AT THE FEARSOME THING which suddenly
     vanishes, and we are RUSHING INTO TOTAL BLACKNESS WHICH
     SUDDENLY BECOMES BLINDING BRIGHTNESS as we burst out of the doors.

246  EXT. TUNNEL OF HORRORS - THE FAIR - DAY - ANGLE ON EXIT

     as the car Jan and Mike are in slows to a stop. They
     are LAUGHING. Her arms around him. Mike looks at 
     her teasingly.

			MIKE
		Works every time.

     She gives him a 'look', but he's grinning. She LAUGHS with him.

247  FULL SHOT - THE FAIR - DAY - FROM THE FERRIS WHEEL

     as Mike and Jan ride it. He's pointing out landmarks,
     their mood is happy. It's one of those traveling fairs
     which are pitched in the local circus field. This one
     is on the edge of the woods where the Motocross was held.
     It has roundabouts (carousels), Coconut shies, a giant
     dippper (rollercoaster), and various sideshows and games.

248  EXT. THE GIANT DIPPER (ROLLERCOASTER)

     Mike and Jan are strapping themselves in. She looks
     at the buckle.

			JAN
		I never trust these things.

     Mike puts his arm around her.

			MIKE
		Never fear. Fleming's here.

     Jan gives him a gamine grin.

			JAN
		Works every time...

     Mike LAUGHS as the car begins to rise.

							CUT TO:

252  INT. THE HALL OF MIRRORS - FULL SHOT - MOVING - MIKE & JAN

     Posing in a room where they are distorted, first one way,
     then another, Mike clowning, making faces as they are
     very tall and very thin, then very fat.

			MIKE
		Here we are, fat and forty...

			JAN
			(matching his mood)
		Hale and hearty.

253  ANGLE ON JAN

     grinning.

			JAN
		We should bring Ellie. It
		might curb her appetite...

     No anwer from Mike. WIDEN ANGLE as she looks around.
     He's disappeared into a maze of mirrors. Jan moves
     on and finds herself in:

254  ANOTHER ROOMFUL OF MIRRORS

     She's alone. Surrounded by a circle of mirrors,
     seemingly without exit. She turns and encounters
     360 images of herself. She starts to turn again, then
     stops dead, looking at:

255  ONE OF THE MIRRORS - A NEGATIVE IMAGE OF KAREN

     blindfolded.

256  CLOSE ON JAN

     frozen for a moment, then turning, expecting to see
     other reflections of herself. But, instead, she's 
     surrounded by negative images of Karen. The images
     are making gestures as if reaching out for her. It's
     a nightmarish effect as she whirls looking for herself,
     for a way to escape. She wants to scream but the 
     words come out only as a desperate whimper.

			JAN
		Help me -- Somebody -- Please,
          	help me!

257  NEW ANGLE

     Jan stops, confronts one of the images, the girl's mouth is
     moving in sync with Jan's.

			JAN
		Help me... Please help...
			(sudden calm)
		You need help... How can I
		help you?

     With hysterical laughter, a young couple bursts into the room,
     and the images of Karen vanish. The mirrors are normal again.

258  EXT. HOUSE OF MIRRORS - DAY - TWO SHOT

     Jan comes running out. Mike is waiting, grinning.

			MIKE
		What took you so long?

			JAN
		Mike, I saw her again... I saw
		Karen's reflections instead of my own.

			MIKE
		What are you talking about?

			JAN
		In the mirrors... she was reaching
		out... begging me... pleading with me
		to help her. I think she's trapped
		somewhere, Mike, and needs my help.

			MIKE
		Oh, come on, Jan...

			JAN
		I'll bet that's why she saved me at
		the Motocross... so I could help her.

			MIKE
		How can a TRAPPED ghost float around
		at Motocrosses... and fairs?

			JAN
		I don't know. But I've got to try
		and find out.

			MIKE 
		Like how?

			JAN
		Well... she's been giving me clues...
		the images in the mirrors... the broken
		glass in the chapel... the circle at
		the pond...

			MIKE
		An old rusted bike wheel?

			JAN
		It all means something, Mike.
		I know it does... there's
		something I've got to do.
			(thinking out loud)
		Maybe she wants me to find out
		what really happened that night.
		If that's the key, maybe...

     She stops, breaking off, a strange look on her face.

			MIKE
		What's wrong?

			JAN
		I feel so... happy.
			(sudden understanding)
		That's it, Mike. That's the
		answer. It's HER happiness I
		feel when I'm on the right
		track and HER sadness when I
		try to shut her out.

			MIKE
		Jan, come off it.

			JAN
		How else can you explain my
		feeling emotions that aren't my own?

			MIKE
		Actors do it. Your mother
		does it when she's writing.

			JAN
			(angry now)
		This is not a children's
		bedtime story!

			MIKE
		I'm not so sure, Jan... A
		few coincidences have become a
		wild... ghost story. Why don't	
		you just drop it and let's go
		and have some fun?

			JAN
			(cutting him off)
		I'm sorry if I'm spoiling your fun.
		This hasn't been any fun for me...
		or for Karen Aylwood... or for a little
		girl I love who 'hears' things. It
		scares Ellie a little, Mike... and it
		scares me a lot! But I know what I have
		to do now, and I'm going to do it!

     She starts off.

			MIKE
		Jan...

			JAN
			(right over it)
		I can get home on my own, thanks.
		You stay and have your 'fun'/

     She runs off.

							CUT TO:

259  EXT. KELLER'S HOUSE - DAY - FULL SHOT

     Jan, having changed clothes and gotten her bicycle, rides
     up to the Keller house. It's forbidding even in the daytime.

260  ON JAN

     as she stops peddling and looks at the house, the 
     atmosphere getting to her. Beat. Then, she resolutely
     starts for the door. At that moment, the Doberman
     charges around the corner of the house, BARKING and
     SNARLING. Jan freezes, determination giving way to terror.

			JAN
		It's all right, boy. I won't
		hurt you.. easy...

     WIDEN ANGLE as the dog advances on Jan. The door is
     thrown open suddenly, and Keller stands in the doorway.

			KELLER
		Stay!

     The dog freezes. Keller's glance is not at all friendly.

			KELLER
			(continuing)
		Didn't you see the signs? This
		is private property.

			JAN
		Mr. Keller, I had to see you.
		It's about Karen Aylwood.

			KELLER
			(suddenly guarded)
		What about Karen Aylwood?

			JAN
		She needs help.

261  CLOSE ON KELLER

     He's hard-hit, but he controls his expression.

			KELLER
		How would you know that?

			JAN (O.S.)
		I've seen her. I--

			KELLER
			(tautley)
		Where?

262  BACK TO SCENE

			JAN
		In mirrors. You see--

     Keller is relieved. The girl's obviously demented.

			KELLER
		You see yourself as Karen?

			JAN
		No. It's her image. Blindfolded
		like she was in the chapel. I've
		got to know what happened that 
		night. It's important to me.

			KELLER
			(harshly)
		You're a stranger here. It's
		none of your business.

			JAN
		Karen't making it my business.
		Don't you see? She needs my help.
		She's trapped somewhere, and--

			KELLER
			(harshly)
		That's enough. I have better
		things to do than listen to
		hysterical fantasies. What
		happened to Karen was a tragedy
		that touched us all, changed us
		all, but it's best forgotten.

			JAN
			(a challenge)
		Have you ever forgotten?

     She's touched a nerve, but he stiffens.

			KELLER
		Get out of here.

			JAN
		Mr. Keller... please...

			KELLER
		I said get out!

     The dog growls menacingly. As Jan backs away--

							CUT TO:

263  EXT. COUNTRY ROAD BESIDE THE WOODS - DAY - MOVING SHOT - JAN

     on her bike, slowing as she approaches an old sign
     reading "Ainslee Lodge" with an arrow pointing into
     the woods. The path has become so overgrown that
     she leans her bike against the sign and proceeds on foot.

264  EXT. THE WOODS - WATCHER'S POV - ON JAN

     pausing, the experience with the Doberman fresh in her
     mind, adding to the old fears of the woods. We HEAR
     THE WATCHER'S THEME.

			JAN
			(calling)
		Mister Colley...

     There is no answer. Beat. Then she starts along the
     path, CAMERA TRUCKING BACKWARDS as if the Watcher
     is luring her.

265  EXT. THE WOODS - DAY - MOVING SHOTS OF JAN

     taking her deeper into the woods. She pauses to call
     out Tom's name.

266  EXT. THE LODGE - DAY - ESTABLISHING

     What was once a fair-sizes hunting lodge has long
     since fallen into ruin. Jan comes upon it and stops
     to look around.

			JAN
		Mister Colley?

     No answer.

267  ANGLE FROM BEHIND JAN

     as she starts toward a partly open door, hanging by one
     hinge. With startling suddenness and great WHIRRING OF
     WINGS, a disturbed covey of birds explodes directly
     in front of her. 

268  ON JAN

     jumping back with a startled CRY. She looks at the
     birds flying and gives a half-hysterical little
     LAUGH. Beat as she waits for her heart and breathing
     to return to normal. Then, she continues on, CAMERA
     PANNING HER to Tom's lair.

269  ANGLE AT THE ENTRANCE

     She looks around, wondering whether to wait here or
     have a look inside. Curiosity draws her to the doorway.

270  POV SHOT - THE CAMERA (JAN) MOVING INTO TOM'S LAIR

     Again a SHOCK as a feral cat, all claws and blazing
     eyes and SCREAM leaps directly at the lens. Just
     prior to the moment of impact, it falls back, and
     we see that it's tethered. The cat strains at the
     tether, frustrated, still spitting.

271  ON JAN

     momentarily weak with relief. She takes a step or two
     further into the room, careful to stay out of the cat's
     range. She looks around. The room has only the single
     entrance, behind her, and is furnished with broken cast-
     off bits and pieces of the barest necessities
     scrounged by Tom. Jan freezes, staring at:

272  POV SHOT - CLOSE - A ROW OF ANIMALS

     dead birds and small game laid out in a neat line.

273  ON JAN

     It's too much. She decides to wait outside, turns and--

274  NEW ANGLE - CLOSE UP - JAN

     gasping in fright.

275  REVERSE ANGLE - THE DOORWAY

     blocked by the huge hulk of Tom Colley. Cradled in one
     arm and hand is a wounded black rook. The other hand
     reaches out toward Jan.

276  TWO SHOT

     Jan backs away.

			JAN
		Please... don't be angry. I
		I didn't mean to come inside...
		I called, nobody answered...

     She comes up against the far wall. Tom still advances,
     the outstretched hand coming closer to Jan. She almost
     cringes as he touches her hair, but the touch is gentle,
     tentative. INTERCUT THE FOLLOWING WITH CLOSEUPS.

			TOM
			(softly)
		You ain't... no ghost.

			JAN
		I'm the girl you saw at the chapel.

			TOM
		You ain't Karen... come back to...
		haunt us.

			JAN
		Why would she do that?

			TOM
		Can't talk about that. Mister
		Keller... he said... not to.
			(strokes the rabbit)
		Nasty poacher hurt its paw, but
		Old Tom'll make it right...
			(looks at the cat)
		...like he did for you, eh?
		Nearly right now, aintcha?

     The cat, strangely tame with Tom, rubs against his ankle.
     Tom gestures toward the row of dead animals.

			TOM
			(continuing)
		Not like them poor little ones.
		When I finds 'em like that...
		I buries 'em...

			JAN
			(very gently)
		Tom, was Karen dead when
		you found her?

			TOM
		Never found Karen. Looked
		and looked.
			(hands the rook to Jan)
		Here. Hold.
			(beat; as Jan eyes the crooked beak)
		Won't hurt y'none. They
		know when y'try t'help.

     Jan accepts the rook, which nestles quietly. Tom
     lumbers to a table and gets a cloth and a jar of salve.

			JAN
		Karen needs you, Tom.

			TOM
		Needs me...?

			JAN
		Yes. She needs you.

			TOM
		But Karen's gone.

			JAN
		Tom, if you knew she was
		trapped somewhere...

			TOM
		Awful things... traps...
		They hurt.

			JAN
		You'd set her free, wouldn't you?

			TOM
			(nods)
		If I could find her...

			JAN
		You don't have to find her.
		You just have to tell me what
		happened to her in the chapel.
		Why was she blindfolded?
		What was it you did? You and
		Mary Pierce and John Keller?

			TOM
			(torn)
		Mr. Keller says... mustn't
		talk about that...

     He takes the rook and goes to put it in a box, silent,
     brooding.

			JAN
		Mary Pierce said you were
		playing a game.

			TOM
		She said...?

			JAN
		Yes.

     Long beat. He takes a stick and makes a circle in the 
     dust on the floor.

			TOM
		Ring around the roses, it was.
			(a faraway look)
		Never meant to harm Karen...
		Loved Karen... Wouldn't ever
		hurt her.

						CROSS FADE TO:

277  OMITTED

278  ANGLE ON THE WOODS - NIGHT - NEAR THE CHAPEL

     Young Tom and Mary lead the blindfolded Karen out of the
     woods. We HEAR the faint RUMBLE OF THUNDER and the rising
     wind. Tom stops them.

			TOM (V.O.)
		There was three of us. John
		Keller an' Mary an' me. It
		was our secret club. An'
		then there was Karen. She was...
		the new one, y'see...

     Tom blinks a signal with his flashlight.

279  ANGLE ON THE CHAPEL - POV - AN ANSWERING SERIES OF BLINKS

     comes from one of the windows.

280  BACK TO SCENE

     The kids move on.

							CUT TO:

281  INT. THE CHAPEL - NIGHT

     Karen stands on top of the stone coffin in which Jan had
     seen her image earlier. Keller lights the candles of a 
     candelabra at her feet. Karen is smiling, obviously a 
     willing partner in all this.

			YOUNG KELLER
		We number only three... soon
		we may be four...

282  ANGLE UP TO THE BELL TOWER

     The great dark bell directly over Karen, shadowed. We HEAR
     the ominous RUMBLE OF THUNDER.

			YOUNG KELLER
			(continuing)
		...if Karen Aylwood can pass
		the initiation... and withstand 
		the test of courage.

283  BACK TO SCENE

			YOUNG KELLER
			(continuing)
		You must not speak until you
		are told, Karen. You must not
		move... no matter what we say or
		do... Do you understand?

     Karen nods, still smiling. He gestures to Tom and Mary.

     They join hands.

			YOUNG KELLER
			(continuing)
		Empty your minds of all thoughts...
			(long beat)
		And now we must concentrate on
		this person who seeks to become
		one of us...

     There is a tremendous CRACK OF THUNDER directly overhead.
     Karen's smile falters and fades.

			YOUNG KELLER
			(continuing)
		We ask the question: Is this
		person worthy?

     A great gust of wind whirls through the chapel,
     extinguishing the candles. Mary gasps. Karen
     looks anxious.

			YOUNG KELLER
			(continuing)
		Hold tight. Our circle must
		not be broken. Concentrate.

     A sudden flash of lightning illuminates their faces,
     lifted toward:

284  POV SHOT - UP TO THE BELL TOWER

     The lightning has struck the bell which glows and
     crackles with St. Elmo's fire. The scaffolding
     bursts into flames.

285  BACK TO SCENE

     The three kids panic and run, Keller and Mary going out
     the door. Karen, confused but determined to be brave,
     remains where she is.

			TOM (V.O.)
		Run right out... they did...
		an' Karen still standin' there...
     		not seein' the danger...

     There is a TREMENDOUS BLAZE OF WHITE LIGHT in the chapel as
     Young Tom turns back as if to help her.

			YOUNG TOM
		Karen!

286  ANGLE ON THE COFFIN AND THE BELL

     which crashes down in dust and flames.

287  CLOSE ON YOUNG TOM

     staring, dumbfounded, disbelieving.

						CROSS FADE TO:

288  INT. TOM'S LAIR - DAY - CLOSE ON JAN

			TOM
		She wasn't there... any more...
		When the bell come down... she
		was gone already.

			JAN
		Are you sure?

			TOM
			(lost in memory)
		I told 'em... what I seen...
		Where could she have gone, they
		says?... An' they looked an'
		looked... an' never found nothin'...

     His voice fades off. Jan touches his arm gently.

			JAN
		Tom...

			TOM
		Nice t'me... she was... so nice.
		She was.. my friend... but she
		went away... so long ago...

     She sees he's lost in the memory, looks at him sadly for a
     moment. Then, she leaves.

289  EXT. THE WOODS - DAY - NEAR THE ROAD - ON JAN

     emerging, looking off, seeing:

290  POV SHOT - MIKE'S PICKUP - ON THE ROAD BY THE SIGN

     He's lifting her bike into the rear of the truck.

			JAN (V.O.)
		Hey...!

			MIKE
			(turning)
		I've been looking all over
		for you.

291  CLOSER ANGLE - THE TWO

			JAN
		Mike, the one thing I don't
		need is more of your logic
		because there's nothing logical
		about any of this.

			MIKE
		I acted like a spoiled kid, and
		I'm sorry. You were at Tom Colley's.
		Did you talk to him?

     Jan nods. Mike opens the door.

			MIKE
			(continuing)
		Hop in. You can tell me
		about it on the way home.

			JAN
		It would only start another
		argument.

			MIKE
		No. I've been thinking. It's
		not important what I think right
		now. The important thing is what
		you believe, and you're going to
		need help to get through it.

			JAN
			(a challenge)
		Psychiatric help?

			MIKE
		Help from somebody who cares --
		so don't go running out on me again.
		Truce?

			JAN
			(beat; smiles back at him)
		Truce.

     He opens the door of the pickup for her, and we

						CUT TO

292  EXT. THE AYLWOOD HOUSE - DAY - FULL SHOT - ELLIE AND NERAK

     playing. From an open window, we HEAR the CLATTER of 
     Helen''s typewriter. The puppy is BARKING.

293  ANGLE ON MRS. AYLWOOD'S COTTAGE WINDOW

     She flicks the curtain aside to peer out at:

294  POV SHOT - ELLIE

     Just beyond the cottage. She scoops Nerak up and
     starts back toward the house, passing the window,
     HUMMING a little tune (KAREN'S THEME)

295  CLOSE SHOT - MRS. AYLWOOD

     REACTING SHARPLY. It obviously means something to her,
     something important.

296  EXT. THE COTTAGE - FULL SHOT

     Ellie, still humming, has paused to admire some flowers
     in bloom when the door opens, and Mrs. Aylwood looks at
     her with the same penetrative stare that had disturbed
     Jan. INTERCUT WITH CLOSEUPS.

			MRS. AYLWOOD
		That song -- where did you learn
		that song?

     Ellie looks at her, startled.

			ELLIE
		From Jan. She was humming it
		at the pond the day she fell
		in the water. She--

			MRS. AYLWOOD
		Come inside, child. There's 
		something I want to show you.
		I think you'll like it.

			ELLIE
			(beat; unsure)
		Mom said I wasn't ever to bother you.

			MRS. AYLWOOD
		It's no bother. Come in.
		I was just about to have
		some tea and cakes...

297  ON ELLIE

     Mrs. Aylwood just said the magic words.

			ELLIE
		Neato.

							CUT TO

298  EXT. COUNTRY ROADS - AT THE AYLWOOD DRIVE - DUSK -
     LONG - WATCHER'S POV

     We HEAR the Watcher's Theme as Mike unloads Jan's bike.
     She takes it, smiling at him. Mike leans over and gives
     her a quick, awkward kiss on the cheek, then turns
     to his truck.

			MIKE
		See you tomorrow.

     Jan, holding the bike, looks after him, a bit flustered,
     pleased, bemused as he drives off.

							CUT TO

299  INT. MRS. AYLWOOD'S COTTAGE - SITTING ROOM - DUSK - FULL SHOT

     Ellie looks around curiously at the clutter of Mrs. Aylwood's
     possessions. Mrs. Aylwood goes to some shelves where
     she gets a music box.

			MRS. AYLWOOD
		This belonged to my daughter.

     She turns to show it to Ellie.

300  CLOSE ON THE MUSIC BOX

     It has a little ballerina on top which pirouettes
     as the top revolves.

			MRS. AYLWOOD
			(continuing)
		I gave it to her on her fifth birthday...

301  TWO SHOT

     Her voice is almost hypnotic as she winds it up.
			
			MRS. AYLWOOD
			(continuing)
		She loved it. She played it at night
		before she went to sleep... The same
		tune you heard at the pond... Listen...

     The music box plays its little tune. Ellie smiles as
     the ballerina dances.

			MRS. AYLWOOD
			(continuing)
		Your sister tells me that you
		hear other things... voices that
		tell you to... do things.

			ELLIE
			(a little uncomfortable)
		I was just... dreaming.

			MRS. AYLWOOD
		Not when you named Nerak.

			ELLIE
		She named herself.

			MRS. AYLWOOD
		Listen, child. Listen to the 
		music and try to hear the voice again.

302  EXT. MRS. AYLWOOD'S COTTAGE - DUSK - FULL SHOT

     Jan pedals up the drive and swings toward the cottage,
     leaving her bike at the gate. The door to the cottage
     is open. She starts inside.

303  INT. THE COTTAGE - ANGLE TO INCLUDE JAN

     in the doorway. The music has stopped. Ellie shakes her head.

			ELLIE
		I can't hear any voice. Can
		we have the tea and cakes now?

     Mrs. Aylwood rewinds the music box.

			MRS. AYLWOOD
		Let's try one more time...

     Jan comes into the doorway.

			ELLIE
		Hi, Jan. Look at the music box.
		Isn't it pretty?

			JAN
		In a minute, Ellie... There's
		something I've got to tell
		Mrs. Aylwood.

     The music box starts to play again as Mrs. Aylwood turns
     toward Jan, not altogether pleased by the interruption.

304  EXT. THE COTTAGE - WATCHER'S POV

     We HEAR the Watcher's Theme. CAMERA MOVES IN TOWARD THE WINDOW.

305  INT. THE COTTAGE - WINDOW POV - FAVORING ELLIE

			JAN
		...it was some kind of initiation 
		ceremony. And he said there was a
		blinding flash of light -- just like 
		you saw -- and when the bell crashed,
		Karen was already gone.

			MRS. AYLWOOD
		There was no way out...

			ELLIE
			(strongly)
		Must help... Karen... must help...

     They turn and look at her. Jan sees the trancelike expression
     and starts toward Ellie, worried. Mrs. Aylwood catches her wrist.

			MRS. AYLWOOD
			(a harsh whisper)
		No. Let it come through. We
		must listen.
			(to Ellie, prompting)
		How can we help Karen?

			ELLIE
		Door... Open door... again.

			JAN
			(caught up in it)
		What door? Where?

			ELLIE
		Chapel...
			(excited now)
		Soon. Very soon. Help Karen
		very soon.

			MRS. AYLWOOD
			(bursting out)
		We will. Oh, we will. Karen,
		darling, tell us how.

			ELLIE
		No. Not Karen, but need help...

     Jan reacts to the weight of this news.

			JAN
			(interrupting)
		What? But you're not Karen
		then who are you?

			MRS. AYLWOOD
			(single-mindedly)
		Tell me what to do! Karen, please!
		Please, I'll do anything!

     Ellie's voice becomes very angry. Still in the trance, she
     stands up, hands clenched into fists.

			ELLIE
		No! Not Karen! Stupid! Stupid!

     Helen comes into the doorway and stands frozen for a moment as:

			JAN
		Who then?

     Ellie struggles to articulate a word. The frustration builds
     to a strangled cry. And Ellie faints. Even as Jan catches
     her, Helen rushes forward.

			HELEN
		Ellie!

     She cradles Ellie in her arms.

			HELEN
			(continuing)
		Oh, my God, what have you done to her?

305A CLOSE ON MRS. AYLWOOD

     devestated.

			MRS. AYLWOOD
		Not Karen... Not my Karen.


			HELEN
		How dare you - how dare you use
		my child!

			MRS. AYLWOOD
		If it were your child out there,
		you'd do anything....

			HELEN
		Not if it might destroy another
		child! Do you realize what you've done?

			MRS. AYLWOOD
		If Karen were your child, you'd
		use anyone to reach her--

			HELEN
		My God -- this child could carry
		the scars for the rest of her life.

			MRS. AYLWOOD
		After all these empty years - I had
		to try and see if Ellie could find Karen.

			HELEN
		There's no way you can justify it
		-- And you - Jan. How could you be
		a part of this insanity?

			JAN
			(half sobbing)
		It just happened. I wouldn't hurt
		Ellie -- I love her.

			HELEN
			(touching Ellie's face)
		Ellie -- Ellie, can you hear me?

     Ellie stirs. Her eyes open. She's a little dazed.

			ELLIE
		Mom--? What happened--?

			HELEN
		It's all right now. Everything's
		going to be all right. I'm taking
		you away. I'm taking both of you
		away from this place. Tonight.

			JAN
		No-- you mustn't. Not now, Mom!
		It's not Karen outside there.
		Don't you understand -- it's someone else.

			HELEN
		Get your things ready -- we're
		going right now. 


							SHOCK CUT TO:
306/307 OMITTED

308  EXT. WOODS - FULL SHOT - DAY

     A wild angry WIND sweeps through the trees.

309 thru 311 OMITTED

312  EXT. THE HOUSE - NIGHT - FULL SHOT

     Trees and shrubs whip wildly in the wind, glistening in the
     slanting, silvery sheets of rain. The headlights of the
     station wagon bore through the darkness, as it pulls away
     from the house.

312A INT. THE STATION WAGON - CLOSE ON HELEN

     intent on her driving.

312B CLOSE ON ELLIE

     unaccustomedly quiet, clutching Oliver. (NOTE: Nerak is
     asleep in her basket on the seat between Helen and
     Ellie, although we do not see her in this SHOT.)

312C CLOSE ON JAN

     looking out at the fierceness of the storm-whipped
     woods fearfully.

313  EXT. COUNTRY ROAD - AT THE END OF THE DRIVE - NIGHT

     The car slows as Helen makes the turn onto the road.

313A EXT. WOODS - WATCHER'S POV

     CAMERA PANS AWAY from the car and focuses on a power pole
     some yards up the road. CAMERA RUSHES TOWARD IT.

314  INT. THE STATION WAGON - CLOSE ON ELLIE

     suddenly frightened.

			ELLIE
		Mom! Look out!

314A POV SHOT - THROUGH THE WINDSHIELD - THE ROAD AHEAD

     as a power pole tilts over to come CRASHING down,
     sparking and crackling.

314B INT. STATION WAGON - ON HELEN

     hitting the brake.

314C POV SHOT - THROUGH THE WINDSHIELD - THE POWER POLE

     striking the road, CRACKLING dangerously. We HEAR the
     SOUND of skidding tires as the station wagon slides, then
     stops just short of the pole.

314D INT. THE STATION WAGON - ON HELEN

     weak with relief, then feeling frustration.

			HELEN
		Damn!

314E CLOSE SHOT - JAN

			JAN
		We'll have to go back.

314F BACK TO HELEN

			HELEN
		No way. We'll take the short
		cut through the woods.

     She throws the wagon into reverse.

314H EXT. STATION WAGON - NIGHT

     backing away from the power pole into the drive and turning
     in the opposite direction along the country road.

315  EXT. THE STATION WAGON - NIGHT

     Jan can be seen through the rain-streaked windows,
     pale and apprehensive.

315A EXT. WOODS - WATCHER'S POV

     As the car drives back toward the house, CAMERA RACES after it
     and beyond. At a given point, CAMERA SWINGS onto the road and
     PANS AROUND TOWARD the oncoming headlights as if to challenge
     the auto.

316  EXT. THE ROAD THROUGH THE WOODS - STATION WAGON

     It's so overgrown here that it seems as if branches and
     shrubs are trying to snatch at the car, impede its
     progress. Suddenly, the car begins to move in JERKS, statically.

316A INT. THE STATION WAGON - ON HELEN AND ELLIE

     The car jerks forward, stops, JERKS again spasmodically.

			ELLIE
		Mom, what's happening?

			HELEN
		I don't know.

316B CLOSE ON JAN

     She knows.

			JAN
		It's the Watcher trying to stop us.

316C ON HELEN

     giving the car more gas, taking her own increasing
     desperation out on Jan.

			HELEN
		That's ridiculous!

316D POV SHOT - THROUGH THE WINDSHIELD

     Sheets of rain, slivered by the headlights. Suddenly,
     the windshield wipers cut out.

316E ON HELEN

     squinting.

			ELLIE (O.S.)
		The wipers are broken...

			JAN (O.S.)
		If we go back, they'll start again.

			HELEN
		Jan, stop it! Just stop!

316F ON JAN

			JAN
		Mom, don't you understand?
		It's not going to let us leave.

316G ON HELEN

     speaking with a lot more confidence than she feels.

			HELEN
		Jan, I'm at the end of my
		patience. It's a short, that's
		all, and we're not going back.

     A TREMENDOUS CLAP OF THUNDER SHAKES THE STATION WAGON, and
     we can see that the weird disturbances are getting to Helen.

317  EXT. WOODEN BRIDGE - NIGHT - WATCHER'S POV

     The wagon approaches.

318  CLOSE SHOT - PLANKS ON THE BRIDGE

     sagging... rotten.

319  NEW ANGLE - THE WAGON

     nears the bridge. Helen switches to low beams, shining
     on the wet planks.

320  INT. THE WAGON - NIGHT

     The motor cuts out, the car lurches to a stop. Ellie GASPS.

			ELLIE
		Mom!

     Helen's voice is calmer than her nerves.

			HELEN
		Don't worry. I'll get it started.

     She tries the starter.

321  OMIT

322  INT. THE CAR - ON JAN

     looking out the side window and down.

322A POV SHOT - THE RUSHING STREAM

323  OMIT

324  ON JAN

     reacting.

			JAN
		Ellie, get out and get off
		the bridge.

     Ellie twists toward her, looking bewildered.

			HELEN
			(between her teeth)
		Jan. Will you shut up? Will
		you please just shut up!

     Jan suddenly leans over from the back seat and snatches
     the keys out of the ignition, wrenching the door open
     and jumping out into the pelting rain.

			HELEN
			(continuing)
		Give me those keys.

325  EXT. THE WAGON - ON JAN

     wrenching the front door open and pulling at Ellie, who
     resists long enough to grab Nerak.

			JAN
		Mom, get out! Hurry!

     She pulls Ellie back toward the road beyond the bridge.

326  MOVING SHOT - HELEN

     flinging her door open and running after them.

327  GROUP SHOT - NIGHT - AT THE EDGE OF THE BRIDGE

     as Helen overtakes them, grasping Jan, furious.

			HELEN
		I've had it with this hysteria.
		GIVE ME THOSE KEYS!

328 ANGLE ON THE BRIDGE - NIGHT

     The storm beats to a furious CRESCENDO. There's a 
     BLINDING ZAP of light that strikes UPWARD into a key
     support of the bridge, the angle such that we know it
     is not lightning. Instantly, as with the bell tower,
     there are flames.

329  BACK TO SCENE

			ELLIE
			(facing the bridge)
		Look!

     They turn to look.

330  POV SHOT - THE BRIDGE

     Engulfed with flames. The bridge collapses, taking the
     car with it.

330A THE CAR AFLAME

     rolls down the embankment.

331  MOVING SHOT - HELEN AND THE GIRLS

     She grabs their hands and runs back along the road.

332  NEW ANGLE

     The car EXPLODES on the way down.

333  REACTION SHOT - HELEN AND THE GIRLS

							CUT TO

334  INT. ELLIE'S BEDROOM - NIGHT - ON ELLIE

     asleep, Oliver clutched in one arm, the other outstretched.
     CAMERA PULLS BACK, and we see Helen sitting beside the bed.
     There is a square battery-powered lamp on the table beside
     Ellie. Helen looks at her, then gently disentangles her
     fingers. Ellie doesn't move. Helen rises and moves to the
     connecting door between the rooms.

335  INT. JAN'S ROOM - NIGHT - ANGLE ON JAN - AT THE WINDOW

     fearful but determined. Her room, too, has only the
     battery lamp.

			JAN
		I'm sorry she made you angry.
		You're not Karen. I don't know
		who you are, but leave my little
		sister alone...

336  NEW ANGLE - TO INCLUDE HELEN

			JAN
		I'll do anything you want.

			HELEN
		You will not. Stop that. Stop
		it this minute.

     Jan turns, a driven girl. Fear mounts in Helen as she
     sees her child at the breaking point.

			JAN
		Mom, I can't. I can't stop.
		There's something I've got to
		do for The Watcher, and if I
		don't, Ellie and I will go on
		being haunted, and why won't it
		tell me waht it is. Why won't--

     In a desperate attempt to break the hysteria, Helen slaps
     Jan, then holds her close, protectively.

			HELEN
		Hush. Hush now. Whatever it is
		out there, it's not going to use
		either of you. I won't let it.
			(beat)
		Listen to me, darling. I love you
		very much, and whatever's happening
		to you and Ellie, we'll work our way
		through it, no matter what. Now, try
		to get some rest. I'll stay awake and
		keep watch. You'll be safe.

     Tears glisten in her eyes.

			JAN
		Mom... please don't cry.

     They hold each other close.			CUT TO:

337  EXT. THE AYLWOOD HOUSE - NIGHT - WATCHER'S POV

     Only one window, downstairs, shows a dim light. CAMERA
     PUSHES IN on the house as if The Watcher is approaching.
     CAMERA HOLDS BRIEFLY at the window.

338  INT. MUSIC ROOM - POV - THROUGH THE GLASS - HELEN

     seated near the fire, the candles from the dining room
     burning on the table beside her as she tries to read,
     willing herself to stay awake. DISSOLVE THROUGH the 
     glass as if the Watcher has passed through and into the
     room until it HOLDS very close to Helen. Slowly, so that
     we sense it's the work of The Watcher, Helen begins to
     drowse. Finally her head nods, eyes closed. She's asleep.
     The candles flicker and die as if extinguished by a cold
     breath. CAMERA PANS TOWARD THE DOOR to the hall and
     MOVE THROUGH the room and out.

339  INT. HALLWAY - NIGHT

     CAMERA SEEMS TO FLOAT up the stairs toward the children's rooms.

340  INT. ELLIE'S BEDROOM - FROM THE DOORWAY TO THE HALL

     CAMERA MOVES INTO the room to the bedside and looks down
     on the sleeping child. Slowly Ellie sits up, eyes 
     closed, obeying some unspoken command. As she starts
     to get out of bed, moving like a sleepwalker.

								CUT TO:

341  INT. JAN'S BEDROOM - MOVING SHOT - CAMERA PUSHING IN ON JAN

     sleeping restlessly. INTERCUT with Ellie moving in her
     slow sleepwalker's way out of her room and into the dark hallway.

342  CLOSE ON JAN'S FACE - IMAGES OF HER NIGHTMARE SUPERIMPOSED

     a strange jumble of terrifying IMAGES conjured by The Watcher:
     the cracked windowpane, Karen trapped in a the triangle, the
     eclipse of the moon following a CUT of the two broken pieces
     of glass, Karen in the bottom of the coffin, the ghosts from
     the tunnel of horrors, Jan trapped in the hall of mirrors, 
     Karen's image in the mirror, holding out her hand for help,
     the head of the dragon on the carousel with Mike's voice, 
     eerie now:

			MIKE (ECHO)
		Hurry! You've got to hurry!

     -- and the carousel goes faster and faster, the music going
     shrill and off key until --

     Jan sits bolt upright in bed with a gasp, shaken and disoriented.
     She gets out of bed and lights a candle to pour a glass of water
     out of the carafe on the nightstand. As she drinks, she looks
     through the open connecting door to Ellie's room.

343  POV SHOT - ELLIE'S BED - THROUGH THE DOOR

     It's empty.

344  INT. ELLIE'S BEDROOM - FULL SHOT - PANNING

     no sign of Ellie.

345  ON JAN

     in the connecting room, REACTING. Beat, then she moves
     toward the hall door.

346  INT. AN OLD-FASHIONED BATHROOM - FULL SHOT

     Ellie stands at the mirror, a piece of soap in her hand,
     an unseen presence seems to be guiding her fingers as she
     prints words, backwards again: "AGAIN TOMORROW." Jan ENTERS,
     the candle in her hand. Ellie begins to repeat the word
     "TOMORROW - T - O -" and slowly starts to speak as
     she writes. 

			ELLIE
		Nearly too late. Hardly
		ever happens...

     Jan moves little to see the writing better and inadvertently
     brushes against a jar which falls with a CRASH. Ellie whirls,
     suddenly awake, the spell broken.

			JAN
		What hardly ever happens?

     Ellie looks at her blankly.

			JAN
			(continuing)
		Ellie, you said, "It hardly
		ever happens." What is it?
		What does it mean?

     Ellie looks at the soap in her hand and at the words. She
     makes a desperate effort.

			ELLIE
		I don't know, Jan. I don't
		remember. I'm scared...

     She's near tears. Jan puts her arm around her and leads her
     out of the bathroom.

							CUT TO:

347  EXT. THE AYLWOOD HOUSE - DAY - WATCHER'S POV

     It's a dazzling morning although some clouds are beginning
     to pile up. CAMERA MOVES IN on Jan's window.

348  ANGLE ON WINDOW - JAN

     stands there, still in her pajamas, looking out, rather haggard.

			JAN
		What is it? What is it, I have
		to do today? Please tell me...

     Her face registers disappointment as she has no indication.
     Then, Ellie sticks her head through the connecting door.

			ELLIE
		Oh, good. You're up. Mom told
		me not to wake you. Have you
		seen my thingamajig to watch
		the eclipse with?

			JAN
		No.

     Ellie retreats to her own room. INTERCUT between them as
     Ellie rummages through a closet and drawers.

			ELLIE
		Dad says you can't look straight at
		it or the sun'll ruin your eyes.
		I hope he gets here in time to see
		it with us.

			JAN
		Daddy's coming?

			ELLIE
		Mom called him. Help me look,
		Jan. It's nearly too late.

348A CLOSE SHOT - JAN

     reacting. SUBLIMINAL FLASH of Ellie the previous night.

			ELLIE (ECHO)
		Nearly too late...

348B RESUME FORMER ANGLE

			ELLIE
			(opening a drawer)
		Here it is. That's funny. I
		looked in here before...
			(shrugging it off)
		... We can all take turns
		using it. It hardly ever
		happens, you know.

349  CLOSE ON JAN

     reacting again. Subliminal image of Ellie the previous night.

			ELLIE (ECHO)
		Hardly ever happens...

     Jan is excited. She goes to the connecting door.

350  INT. ELLIE'S ROOM

     Ellie sits on the bed, working with paper and scissors,
     cutting concentratedly.

			JAN
			(intensely)
		What hardly ever happens?

			ELLIE
		I just told you. The eclipse.
		There are lots of moon eclipses,
		but a sun eclipse is special.

     Jan goes to the window and looks out at the sun. Ellie
     finishes cutting and put the scissors down.

351  ANGLE ON JAN - AT THE WINDOW

			JAN
		What time does it start?

			ELLIE
		Twelve-thirty. Oh, rats!
		When Mike did this, it came
		out elephants - not ring 
		around the rosie!

     Subliminal FLASH of Tom Colley.

			TOM (ECHO)
		Ring around the roses...

     Jan spins around, ANGLE WIDENING TO INCLUDE Ellie holding
     up the paper, an approximation of three children's figure
     holding hands. There is a dawning look of understanding
     on Jan's face.

			ELLIE
		It came out all wrong.

			JAN
		No Ellie, it came out all right.

     Ellie is bewildered. Jan goes back to her own room.

			JAN
			(continuing)
		Tell Mom I'm goign back to sleep.

							CUT TO:

352  INT. FLEMING KITCHEN/INT/AYLWOOD HOUSE - DAY -
     INTERCUT A CONVERSATION BETWEEN MIKE AND JAN

     opening with Mike answering the Fleming phone.

			MIKE
		Hullo?... Jan... what's wrong?

     At her end of the line, Jan is almost whispering.

			JAN
		I don't want Mom to hear me.
		Mike, you said you'd help me.
		I need your help now.

			MIKE
		What is it? What's happened?

			JAN
		Listen... I think I know what
		those circles mean. The overlappping
		ones could mean an eclipse... and the
		kids were in a circle too.

			MIKE
		What about the triangles.

			JAN
		I haven't figured that out yet,
		but Mike, if we got the same people
		back at the chapel for today's
		eclipse, maybe...

			MIKE
			(cutting in)
		I don't know what you've got
		in mind, but John Keller
		wouldn't even talk to you.
		How do you expect...?

			JAN
		Mike, please... if you can get
		Tom Colley and your mother there...

			MIKE
		Tom's a maybe, but I don't
		think hell or high water can
		get Mum to go...

			JAN
		Mike, tell her anything. Tell
		her it's a matter of life and 
		death. Tell her you think I'm
		freaking out...
			(hearing a SOUND o.s.)
		Gotta go. Mike, please, please,
		get them there.

     She hangs up. Mike looks dismayed.

							CUT TO:

353  EXT. MRS. AYLWOOD'S COTTAGE - DAY

     Jan wheels her bike past Mrs. Aylwood's Cottage. As she
     does so, Mrs. Aylwood suddenly appears - and stops Jan with:

			MRS. AYLWOOD
		Jan! Where are you going?
		It will be black as night very soon.

			JAN
		I'm going to the chapel!

     Mrs. Aylwood's horrified reaction as Jan continues:

			JAN
			(continuing)
		...With John Keller, Tom Colley and
		Mary Fleming. You see, the eclipse is
		important -- there was an eclipse the
		night when Karen disappeared. I want them
		to repeat the ceremony they held - linking
		hands, like in a seance - when people make
		objects move. I think that's what happened
		to Karen... If we do it again...

			MRS. AYLWOOD
			(interrupts)
		NO! You mustn't do that. That
		is witchcraft! Whatever happened
		to my Karen could happen to you.

			JAN
		Mrs. Aylwood, I have to do it.
		Whatever is haunting Ellie and me
		will never leave us alone.

			MRS. AYLWOOD
		If you go to the chapel, you will 
		be in great danger. You are dealing
		with the unknown. Whatever spoke
		to us through Ellie was an angry...
		evil spirit... not my Karen.

			JAN
		I have to take that chance - please
		don't stop me.

     Jan breaks off and cycles away.

			MRS. AYLWOOD
			(to herself)
		God be with you, child.

354  EXT. THE KELLER HOUSE - DAY - FULL SHOT

     Keller is in his car driving toward the road when Jan
     pedals up the drive. She waves to attract his attention.
     Keller swerves to go around her. Jan swings the bike
     directly into his path, so that he has to brake
     sharply. Jan falls. Keller gets out of the car, furious.

   			KELLER
		You little fool! Are you trying
		to kill yourself?

     Jan gets up to face him.

			JAN
		I had to stop you... to talk to
		you. I need your help.

			KELLER
		What is it?

			JAN
		We need you at the chapel.

			KELLER
		Why?

			JAN
		We need the people who were with
		Karen that night... to make the
		circle...

			KELLER
		What the devil are you talking about?

			JAN
		Maybe solving a mystery that's
		haunted everyone for years.

			KELLER
		Karen Alywood's dead.

354A CLOSE ON JAN

     reacting to the definite statement.

			JAN
		How do you know that?

354B WIDER ANGLE

			KELLER
		Because I knew her. She never
		would have put her mother through
		years of suffering.

			JAN
		Part of the suffering is the
		not knowing.
		Maybe we can find out what
		really happened... how she
		disappeared before the bell
		fell... or how she died...
		IF she died.

			KELLER
		What are you... some kind of
		Junior Medium?

			JAN
		I should think you'd be the
		first one to want to know the
		truth. After all, it was your
		idea, wasn't it?

			KELLER
		Who do you think you are to
		take it on yourself to disrupt
		lives and reopen old wounds?

			JAN
			(perceptively)
		They never really healed, did they?
			(a challenge)
		Isn't that why you lock yourself
		away in that dreary old house... a
		prisoner of your own guilt?
			(softer)
		Mr. Keller, you owe it to Karen...
		and you owe it to yourself... to
		try to help make this happen.

     On Keller's reaction-

							CUT TO:

355 INT. THE CHAPEL - DAY - FULL SHOT - KELLER AND JAN

     She is restless, worried. She glances skyward.

356  ANGLE ON THE SKY THROUGH THE BELFRY

     Storm clouds are piling up. The sun can be seen in
     a patch of blue, shadow nibbling away at it.

			JAN
		What time is it?

357  BACK TO SCENE

     Keller glances at his watch.

			KELLER
		Twelve thirty-five.

     Jan looks out the window.

			JAN
		They should have been here by now.

			KELLER
			(brooding)
		It was my idea. It's my
		guilt. They're not coming.

			JAN
			(elated)
		But they are! They're here!

358  POV SHOT - MIKE, MARY AND TOM

     coming toward the chapel, Mary obviously reluctant.

							CUT TO:

359  EXT. THE AYLWOOD HOUSE - MED. SHOT - ELLIE

     looking at the sun through her box, Nerak playing nearby.

			ELLIE
		Come and look, mom. It's
		really terrific.

     ANGLE WIDENS as Helen joins her, peering through it.

360  POV SHOT - THE SUN

     The shadow creeping across.

361  BACK TO SCENE

			HELEN
		Jan shouldn't miss this.
		Where is she?

			ELLIE
		In her room last time I 
		saw her.

							CUT TO:

362  INT. THE CHAPEL - ANGLE FAVORING JAN

			MARY
			(fearfully)
		I can't...

			JAN
		You must.

			MIKE
		Jan, take it easy.

			JAN
		We're running out of time.
		We can't waste it arguing.
		Look. Mrs. Pierce, this may
		not work at all, but at least
		we'll know we tried. Where
		were you standing that night?

							CUT TO:

363  INT. JAN'S BEDROOM - DAY  - FULL SHOT

			HELEN (O.S.)
		Jan...?

     She comes into the doorway, sees the disordered bed and
     the empty room in the rapidly dimming light. She turns,
     goes back to the upper hall, out of the shot, and we HEAR:

			HELEN (O.S.)
		Jan, where are you?

364  INT. MRS. AYLWOOD'S COTTAGE - TIGHT SHOT - MRS. AYLWOOD

     Looking at Karen's photograph... talking to it.

			MRS. AYLWOOD
		All the empty years... wondering...
		waiting... I love you, child. You
		know I love you, and I so want to
		know, but... forgive me.. I can't...
		be a part of it...

     She puts the photograph down.

							CUT TO:

365  INT. THE CHAPEL - ANGLE FAVORING JAN

     Jan climbs up on top of the coffin.

			MIKE
		What the hell do you think
		you're doing?

			JAN
		Karen was standing here.
			(pulling out a large kerchief)
		Who put on the blindfold?

			MARY
		No. That's going too far.

			MIKE
		Jan, she's right. If this works
		the way you think it did, what's 
		to keepp you from disappearing the
		same way Karen did?

			JAN
		Because we won't break the circle
		this time. Because we're all 
		willing her to come back.

			KELLER
		What if we get her back and lose you?

			MARY
		Mike, take me home.

			JAN
		Mrs. Fleming, you ran away from
		her once, and you've regretted
		it ever since. Please... don't
		run away again...

366  EXT/INT. THE AYLWOOD HOUSE - THE ENTRANCE HALL AND
     STAIRWAY - DAY

     Helen comes to the top of the stairs, increasingly worried.

			HELEN
			(calling)
		Jan! Can you hear me?

     Mrs. Aylwood comes through the front door, anguished.

			MRS. AYLWOOD
		You've got to stop her.

			HELEN
		Where is she?

			MRS. AYLWOOD
		She's gone to the chapel.

			HELEN
		Why?

			MRS. AYLWOOD
		To find Karen.

     Helen is running down the stairs.

			HELEN
		Oh, my God!

			MRS. AYLWOOD
		I know what it's like to lose a
		daughter. I couldn't let it 
		happen again.

			HELEN
		Stay with Ellie. Don't let her
		out of your sight.

     She runs past her, out the door and into the woods.

367  INT. THE CHAPEL - DAY - FULL SHOT - JAN

     blindfolded.

			JAN
		What was it you said that night,
		Mr. Keller?

     ANGLE WIDENS to reveal thr group around her and Mike
     a few steps away from them, very tense.

			KELLER
		I said... I told them to empty
		their minds... not to break the 
		circle...

			MIKE
		If anything starts to go wrong,
		I'll break it.

			JAN
		Mike, please. Go on, Mr. Keller.

     We begin to HEAR the Watcher's Theme which builds in
     intensity, electronically, fearsomely.

			KELLER
		I told them to concentrate. I
		told them...

     He breaks off, looking at:

368  KELLER'S POV - THE ECTOPLASM

     beginning to materialize behind Jan.

369  FULL SHOT - THE GROUP

     concentrating on Keller, turning to see what's stopped him.

370  POV SHOT - THE ECTOPLASM

     growing, beginning to take shape.

371  REACTION SHOT

     moment of frozen horror.

372  THE GROUP AND THE ECTOPLASM

     The Alien begins to form.

373  CLOSE ON MIKE

     He starts forward to break the circle to get Jan.

			MIKE
		Jan!

374  ON JAN

     She jerks the blindfold off. Behind her, the Alien
     assumes full shape, raises on tentacle and--

374A ON MIKE

     An electrical force strikes him and throws him across
     the chapel.

			JAN (O.S.)
		Mike!

374B QUICK CLOSE CUT OF MARY

     She SCREAMS.

374C ON JAN

     whirling to face: 

375  POV SHOT - CLOSE - THE ALIEN

     Its head and shoulders looming close, skeletal face
     with dark eye sockets, a fearsome thing to see. Its
     tentacles begin to surround her.

376  CLOSE UP - JAN

     She tries to move... can't. She tries to cry out... can't.

377 ANGLE TO INCLUDE THE GROUP

     Mary exerts all her strength to pull free of Keller and Tom.

			MARY
		Let go. Let me go.

			KELLER
			(straining equally)
		I can't.

     Helplessly, they watch as the Alien encircles Jan and 
     lifts her.

377A EFFECT: JAN AND THE ALIEN

     From the solid Jan into an ectoplasmic circle which
     becomes a MOVING BEAM OF LIGHT which SHOOTS UPWARD
     THROUGH THE BELL TOWER. HOLD ON their reactions, then:

							CUT TO:

378  AN UNKNOWN PLACE

     It could be inside the depths of the earth of the farthest
     reaches of outer space -- or a tear drop. Traveling
     through it is the BEAM OF LIGHT.

     THE BEAM seems to be within a living amoeba-like place
     which pulsates with color and images, kaleidoscopic,
     psychedelic.

     The sky is a myriad of colors, and the surface is a 'sea'
     of electrical energy. It may resemble a Dali landscape.

     The BEAM MOVES across a wild countryside and finally to
     the crash site of a damaged spacecraft.

378A ON THE DAMAGED SPACECRAFT

     The BEAM MOVES inside the craft.

378B INT. THE SPACECRAFT

     THE BEAM BECOMES THE ALIEN which unwinds from around Jan,
     and we see her as a NEGATIVE IMAGE. The alien gestures.
     CAMERA PANS to a triangular teleporter which appears to
     be a mirror-like device. We see Karen's negative, immobile
     image just as Jan had seen it in the mirror on earth.

378C ANGLE ON THE ALIEN AND JAN'S NEGATIVE IMAGE

     The Alien indicates that she must go forward to join
     Karen in the teleporter. There is nothing she can do
     to stop what might be her own entrapment there. She
     moves forward.

378D ANGLE ON THE TELEPORTER

     as the two negative images come closer together. Jan
     reaches for Karen's hand, for comfort as much as
     anything. As they touch, there is a BLINDING ELECTRICAL
     FLASH, and the screen FLARES OUT.

379  OMITTED

380  INT. THE CHAPEL - DAY - FULL SHOT

     Mary bends over Mike, who is sitting up groggily.
     Keller is seated, holding his head in his hands.
     Tom is mumbling knowingly.

			TOM
		Told 'em... told 'em...
		Karen went away...

     The door burst open, and Helen runs in, breathless,
     disheveled.

			HELEN
		Jan! Where's Jan?

     Moment of stricken silence.

			HELEN
		Where is she?

			TOM
		She went away... just like Karen.

     Helen looks from one to the other of them savagely,
     eyes raking them.

			HELEN
		What have you done? What
		have you done to my child?
		Damn you...

     It is a mother's cry of pain and fury. Accompanying
     it is a BLINDING BLAZE OF BLUE-WHITE LIGHT striking
     down from the bell tower to the coffin. They all
     shrink back from it. When it's gone, just as suddenly,
     both girls stand there, hand-in-hand. INTERCUT REACTIONS
     of disbelief, overhwelming relief, tears and wonder.

			KELLER
			(awestruck)
		Karen...

			HELEN
			(rushing forward)
		Jan... Jan, darling.

			JAN
		I found her, mom.

     Jan takes the blindfold from Karen's eyes. She looks
     at the people who are staring at her totally non-plussed
     for a minute.

			TOM
		Ain't changed a bit...

     Karen is looking from one to the other in confused
     non-recognition.

			TOM
		It's me, Karen... Tom Colley...
		and John's here... an' Mary...

381  CLOSE SHOT - KAREN

     Beat, as the knowledge begins to sink in.

							CUT TO

382  EXT. MRS. AYLWOOD'S COTTAGE - DAY - FULL SHOT

     Ellie and Nerak are playing in the yard when Ellie
     sees Jan and Karen coming through the trees toward
     the cottage.

383  CLOSE ON ELLIE

     We HEAR KAREN'S THEM up full and strong and happy.

			ELLIE
		Mrs. Aylwood! Come quick!

384  ANGLE ON THE DOOR - MRS. AYLWOOD

     hurries out, then stops, looking in the direction
     Ellie is pointing in.

385  POV SHOT - JAN AND KAREN

     Jan stops. Karen looks toward her mother for a beat,
     starts forward, then stops, turning to look at Jan.

386  CLOSE ON THE TWO

     Karen't look says it all. Jan Smiles. Karen turns,
     starts to run.

387  MOVING SHOT - MRS. AYLWOOD

     rushing to meet her.

388  ANGLE ON THE TWO

     They come close, then stop. A long look. Karen
     can't speak. Mrs. Aylwood reaches out her hand,
     still not quite believing, touches Karen's face,
     then they embrace, holding each other tightly.

389  ANGLE ON JAN

     watching the reunion mistily. Ellie bounds INTO THE
     SHOT, clutching Nerak.

			ELLIE
		You did it. You got her back.

			JAN
		We did it. You helped.

			ELLIE
		Where was she?

			JAN
		I'm not sure. A place with
		three moons and an electrical
		sea where people are changed
		into negative images.

			ELLIE
		You're putting me on.

			JAN
			(shakes her head)
		Karen's image was trapped in 
		the teleporter of The Watcher's
		crippled spaceship.

			ELLIE
		How'd she get THERE?

			JAN
		An accidental exchange between
		The Watcher and her. And he
		needed 'my' image to get her free.

			ELLIE
		I get it. Two negatives to 
		make a positive, right?

			JAN
		Right.

			ELLIE
		Hey, that's better than one
		of Mom's stories.
			(beat)
		All those years... Boy,
		she must be starved.

     Jan breaks up laughing. Plus ça change, plus c'est 
     la même chose. Jan puts an arm around Ellie, and
     they start for the house.

			ELLIE
			(as they go)
		So what happened to The Watcher?

			JAN
		Now The Watcher can get home
		too -- wherever that is...

390  REVERSE ANGLE - ON THE WOODS

     It seems to glow with the light of the sun, golden
     and enchanted, and no longer a place to be feared.


						FADE OUT





